MTB [MILITARY TRAINING BASE]
A PROJECT BY SUZANNE TREISTER FOR ALMA ENTERPRISES 2009

MTB consists of designs and ideas for a military training base of the future.
Such facilities generally house military equipment and personnel, and are the sites of
training and operations. Bases are usually extra-legal jurisdictions not subject to civil law.
They can range from small outposts to military cities and may belong to a different nation
or state than the surrounding territory.
MTB draws in part on the methodology of the role playing simulated
architectural/landscaped war zone as a military training ground, eg. the Mojave Viper
Training Program located in the Marine Corps Air Ground Combat Center in Twentynine
Palms, CA, USA, where simulations of Iraq and Afghanistan are built to resemble the
originals.
MTB also references the idealistic theories and proposals for non-lethal warfare of Jim
Channon and the 'First Earth Battalion'. Channon's book of the same name was selfpublished in 1979 in California. Channon is a Vietnam veteran who has worked as a
futurologist and educational technologist for the U.S. Army, however some of his proposals
have been perverted by the military, for example his ideas to utilise music to create
positive vibrations were instead developed into a psychological weapon of torture.
MTB draws together a web of histories and projections for the future, suggesting
hypothetical scenarios for alternative military training.

MTB SITES IN ALPHABETICAL ORDER
FOR ROLE PLAYING WAR GAMES, STUDY, RECREATION AND PHYSICAL TRAINING

ACADEMY OF ACOUSTIC SCIENCE

The Academy of Acoustic Science building is based on the National Academy of Music in
Paris, Irish World Academy of Music and Dance, Jerusalem Rubin Academy of Music and
Dance, Katowice Academy of Music, Royal Academy of Music London and The Academy of
Music, Union Square, New York, destroyed by fire on May 21, 1866.

ADOBE BRICK PLANT

The Adobe Brick Plant is based on the design of the Temple of the Warriors at C!h!i!c!h!e!n!
!I!t!z!a!, a! !l!a!r!g!e! !p!r!e!-!C!o!l!u!m!b!i!a!n! !a!r!c!h!a!e!o!l!o!g!i!c!a!l! !s!i!t!e! !b!u!i!l!t! !b!y! !t!h!e! !M!a!y!a! !c!i!v!i!l!i!z!a!t!i!o!n! !l!o!c!a!t!e!d! !i!n! !t!h!e!
!n!o!r!t!h!e!r!n! !c!e!n!t!e!r! !o!f! !t!h!e! !Y!u!c!a!t!án! !P!e!n!i!n!s!u!l!a!,! !i!n! !t!h!e! !Y!u!c!a!tá!n! !s!t!a!t!e!,! !p!r!e!s!e!n!t!-!d!a!y! !M!e!x!i!c!o!.!
‘The Maya are probably the best-known of the classical civilizations of Mesoamerica. Originating in the
Yucatan around 2600 B.C., they rose to prominence around A.D. 250 in present-day southern Mexico,
Guatemala, northern Belize and western Honduras. Building on the inherited inventions and ideas of
earlier civilizations such as the Olmec, the Maya developed astronomy, calendrical systems and
hieroglyphic writing. The Maya were noted as well for elaborate and highly decorated ceremonial
architecture, including temple-pyramids, palaces and observatories, all built without metal tools. They
were also skilled farmers, clearing large sections of tropical rain forest and, where groundwater was
scarce, building sizable underground reservoirs for the storage of rainwater. The Maya were equally
skilled as weavers and potters, and cleared routes through jungles and swamps to foster extensive
trade networks with distant peoples.
Around 300 B.C., the Maya adopted a hierarchical system of government with rule by nobles and
kings. This civilization developed into highly structured kingdoms during the Classic period, A.D. 200900.
Their society consisted of many independent states, each with a rural farming community and large
urban sites built around ceremonial centers. It started to decline around A.D. 900 when - for reasons
which are still largely a mystery - the southern Maya abandoned their cities. When the northern Maya
were integrated into the Toltec society by A.D. 1200, the Maya dynasty finally came to a close,
although some peripheral centers continued to thrive until the Spanish Conquest in the early sixteenth
century.’
http://www.mysteriousplaces.com/mayan/TourEntrance.html
‘Abobe brick making is a simple technology: all one really requires is dirt, water, and a hole in the
ground to mix the two with the "bricks" being formed by hand. The process can be greatly expanded,
all the way up to using front loaders or brick-making machines. The method used depends upon how
many bricks are required, how much labor (people) one is willing to pay, and how quickly one wants
bricks. One may also purchase bricks already made.
Making an adobe brick requires a great deal of dirt. A five-gallon bucket with a full load of dirt will
make almost three "Traditional New Mexico" size bricks four inches thick, ten inches wide, and
fourteen inches long (4x10x14). A brick this size will weigh about thirty pounds. One also needs adobe
mortar between each brick, figured at about one-half inch thick, ten inches wide, and fourteen inches
long (1/2x10x14).
Dirt suitable for adobe brick should have a high enough clay content to help the brick resist moisture
and provide strength to the brick. The problem is that dirt with too much clay in it will crack upon
drying. If dirt has too much clay, one must add sand to it or dried grass; sand is the better additive.
Dirt with too little clay will mean that the dried brick will be too brittle to use.
Fortunately, the margin for error is rather wide. Dirt from the side of a hill usually works; avoid dry
wash beds or valley floors where sandy dirt has collected due to gravity and erosion. The tops of hills
will usually be good for dirt. Dirt from a hill that has lasted a hundred thousand years or so without
being washed away will probably be good enough to make adobe bricks out of--- that is, most hills
that have not been man-made.’
http://www.elmerfudd.us/dp/adobe/brick.htm

AFGHANISTAN

Reconstruction of an area of Afghanistan.
‘T!h!e! !I!s!l!a!m!i!c! !R!e!p!u!b!l!i!c! !o!f! !A!f!g!h!a!n!i!s!t!a!n! !i!s! !a! !l!a!n!d!l!o!c!k!e!d! !c!o!u!n!t!r!y! !i!n! !s!o!u!t!h! !c!e!n!t!r!a!l! !A!s!i!a!.! !I!t! !i!s! !v!a!r!i!o!u!s!l!y!
!d!e!s!c!r!i!b!e!d! !a!s! !b!e!i!n!g! !l!o!c!a!t!e!d! !w!i!t!h!i!n! !C!e!n!t!r!a!l! !A!s!i!a!,! !S!o!u!t!h! !A!s!i!a!,! !o!r! !t!h!e! !M!i!d!d!l!e! !E!a!s!t!.! !I!t! !i!s! !b!o!r!d!e!r!e!d! !b!y! !I!r!a!n! !i!n!
!t!h!e! !s!o!u!t!h! !a!n!d! !w!e!s!t!,! !P!a!k!i!s!t!a!n! !i!n! !t!h!e! !s!o!u!t!h! !a!n!d! !e!a!s!t!,! !T!u!r!k!m!e!n!i!s!t!a!n!,! !U!z!b!e!k!i!s!t!a!n! !a!n!d! !T!a!j!i!k!i!s!t!a!n! !i!n! !t!h!e!
!n!o!r!t!h!,! !a!n!d! !C!h!i!n!a! !i!n! !t!h!e! !f!a!r! !n!o!r!t!h!e!a!s!t!.!
!A!f!g!h!a!n!i!s!t!a!n! !i!s! !a! !c!r!o!s!s!r!o!a!d!s! !b!e!t!w!e!e!n! !t!h!e! !E!a!s!t! !a!n!d! !t!h!e! !W!e!s!t!,! !a!n!d! !w!a!s! !a!n! !a!n!c!i!e!n!t! !f!o!c!a!l! !p!o!i!n!t! !o!f! !t!h!e! !S!i!l!k!
!R!o!a!d! !a!n!d! !m!i!g!r!a!t!i!o!n!.! !I!t! !h!a!s! !a!n! !i!m!p!o!r!t!a!n!t! !g!e!o!s!t!r!a!t!e!g!i!c! !l!o!c!a!t!i!o!n!,! !c!o!n!n!e!c!t!i!n!g! !S!o!u!t!h! !a!n!d! !C!e!n!t!r!a!l! !A!s!i!a! !a!n!d!
!M!i!d!d!l!e! !E!a!s!t!.! !B!e!c!a!u!s!e! !o!f! !t!h!i!s!,! !t!h!e! !l!a!n!d! !h!a!s! !b!e!e!n! !a! !t!a!r!g!e!t! !o!f! !v!a!r!i!o!u!s! !i!n!v!a!d!e!r!s! !a!n!d! !c!o!n!q!u!e!r!o!r!s!,! !a!s! !w!e!l!l! !a!s!
!a! !s!o!u!r!c!e! !f!r!o!m! !w!h!i!c!h! !l!o!c!a!l! !p!o!w!e!r!s! !i!n!v!a!d!e!d! !s!u!r!r!o!u!n!d!i!n!g! !r!e!g!i!o!n!s! !t!o! !f!o!r!m! !t!h!e!i!r! !o!w!n! !e!m!p!i!r!e!s!.! !A!h!m!a!d!
!S!h!a!h! !D!u!r!r!a!n!i! !c!r!e!a!t!e!d! !t!h!e! !D!u!r!r!a!n!i! !E!m!p!i!r!e! !i!n! !1!7!4!7!,! !w!h!i!c!h! !i!s! !c!o!n!s!i!d!e!r!e!d! !t!h!e! !b!e!g!i!n!n!i!n!g! !o!f! !m!o!d!e!r!n!
!A!f!g!h!a!n!i!s!t!a!n!.! !S!u!b!s!e!q!u!e!n!t!l!y!,! !t!h!e! !c!a!p!i!t!a!l! !w!a!s! !s!h!i!f!t!e!d! !t!o! !K!a!b!u!l! !a!n!d! !m!o!s!t! !o!f! !i!t!s! !t!e!r!r!i!t!o!r!i!e!s! !c!e!d!e!d! !t!o! !f!o!r!m!e!r!
!n!e!i!g!h!b!o!r!i!n!g! !c!o!u!n!t!r!i!e!s!.! !I!n! !t!h!e! !l!a!t!e! !1!9!t!h! !c!e!n!t!u!r!y!,! !A!f!g!h!a!n!i!s!t!a!n! !b!e!c!a!m!e! !a! !b!u!f!f!e!r! !s!t!a!t!e! !i!n! !"!T!h!e! !G!r!e!a!t!
!G!a!m!e!"! !p!l!a!y!e!d! !b!e!t!w!e!e!n! !t!h!e! !B!r!i!t!i!s!h! !I!n!d!i!a!n! !E!m!p!i!r!e! !a!n!d! !R!u!s!s!i!a!n! !E!m!p!i!r!e. !O!n! !A!u!g!u!s!t! !1!9!,! !1!9!1!9!,! !f!o!l!l!o!w!i!n!g!
!t!h!e! !t!h!i!r!d! !A!n!g!l!o!-!A!f!g!h!a!n! !w!a!r!,! !t!h!e! !c!o!u!n!t!r!y! !r!e!g!a!i!n!e!d! !f!u!l!l! !i!n!d!e!p!e!n!d!e!n!c!e! !f!r!o!m! !t!h!e! !U!n!i!t!e!d! !K!i!n!g!d!o!m! !o!v!e!r! !i!t!s!
!f!o!r!e!i!g!n! !a!f!f!a!i!r!s!.!
!S!i!n!c!e! !t!h!e! !l!a!t!e! !1!9!7!0!s! !A!f!g!h!a!n!i!s!t!a!n! !h!a!s! !s!u!f!f!e!r!e!d! !c!o!n!t!i!n!u!o!u!s! !a!n!d! !b!r!u!t!a!l! !c!i!v!i!l! !w!a!r! !i!n! !a!d!d!i!t!i!o!n! !t!o! !f!o!r!e!i!g!n!
!i!n!t!e!r!v!e!n!t!i!o!n!s! !i!n! !t!h!e! !f!o!r!m! !o!f! !t!h!e! !1!9!7!9! !S!o!v!i!e!t! !i!n!v!a!s!i!o!n! !a!n!d! !t!h!e! !2!0!0!1! !U!.!S!.!-!l!e!d! !i!n!v!a!s!i!o!n! !t!h!a!t! !t!o!p!p!l!e!d! !t!h!e!
!T!a!l!i!b!a!n! !g!o!v!e!r!n!m!e!n!t!.! !I!n! !l!a!t!e! !2!0!0!1! !t!h!e! !U!n!i!t!e!d! !N!a!t!i!o!n!s! !S!e!c!u!r!i!t!y! !C!o!u!n!c!i!l! !a!u!t!h!o!r!i!z!e!d! !t!h!e! !c!r!e!a!t!i!o!n! !o!f! !a!n!
!I!n!t!e!r!n!a!t!i!o!n!a!l! !S!e!c!u!r!i!t!y! !A!s!s!i!s!t!a!n!c!e! !F!o!r!c!e! !(!I!S!A!F!)! !c!o!m!p!o!s!e!d! !o!f! !N!A!T!O! !t!r!o!o!p!s!.’
http://en.wikipedia.org/wiki/Afghanistan

ARCHAEOLOGICAL SITE

Reconstructions of Ancient Greek sites:
Mycenae, home to King Agamemnon, commander-in-chief of the Greeks during the Trojan War;
Thermopylae, where in 480 BC King Leonidas of Sparta and his 300 heroic men held off the mighty
Persian army in one of history's greatest land stands; Chaironeia, the scene of an historic battle at
338 BC, in which Philip II of Macedon overcame the forces of Athens and Thebes; and Sparta, a city in
ancient Greece, whose territory included, in Classical times, all Laconia and Messenia, and which was
the most powerful state of the Peloponnesus. The site was strategically located; guarded from three
sides by mountains and controlling the routes by which invading armies could penetrate Laconia and
the southern Peloponnesus via the Langhda Pass over Mt Taygetus.

ART SCHOOL

Based on the Woodland Bunker at Bentwaters Cold War Museum, Suffolk, UK.
‘Bentwaters was the home of the United States Air force's 81st Tactical Fighter Wing. It opened in
1944 and closed in 1993.’
http://www.bcwm.org.uk/

BUCKMINSTER FULLER CLIMBING FRAME

Based on a Buckminster Fuller geodesic dome.
‘Buckminster Fuller was truly a man ahead of his time. His lifelong goal was the development of what
he called “Comprehensive Anticipatory Design Science”– the attempt to anticipate and solve
humanity’s major problems through the highest technology by providing “more and more life support
for everybody, with less and less resources.”
Fuller was a practical philosopher who demonstrated his ideas as inventions that he called “artifacts.”
Some were built as prototypes; others exist only on paper; all he felt were technically viable. He was
a dogged individualist whose genius was felt throughout the world for nearly half a century. Even
Albert Einstein was prompted to say to him, “Young man, you amaze me!”
Geodesic Domes: Buckminster Fuller is best known for the invention of the geodesic dome– the
lightest, strongest, and most cost-effective structure ever devised. The geodesic dome is able to cover
more space without internal supports than any other enclosure.
It becomes proportionally lighter and stronger the larger it is. The geodesic dome is a breakthrough in
shelter, not only in cost-effectiveness, but in ease of construction. In 1957, a geodesic dome
auditorium in Honolulu was put up so quickly that 22 hours after the parts were delivered, a full house
was comfortably seated inside enjoying a concert.
Today over 300,000 domes dot the globe. Plastic and fiberglass "radomes" house delicate radar
equipment along the Arctic perimeter, and “radome” weather stations withstand winds up to 180 mph.
Corrugated metal domes have given shelter to families in Africa, at a cost of $350 per dome. The U.S.
Marine Corps hailed the geodesic dome as "the first basic improvement in mobile military shelter in
2,600 years." The world’s largest aluminum clear – span structure is a geodesic dome which used to
house the 'Spruce Goose' at Long Beach Harbor. Fuller is most famous for his 20-story dome housing
the U.S. Pavilion at Montreal’s Expo ’67. Later, he documented the feasibility of a dome two miles in
diameter that would enclose mid-town Manhattan in a temperature-controlled environment, and pay
for itself within ten years from the savings of snow-removal costs alone.
Fuller was one of the earliest proponents of renewable energy sources–solar (including wind and
wave)–which he incorporated into his designs. He claimed, "there is no energy crisis, only a crisis of
ignorance." His research demonstrated that humanity could satisfy 100% of its energy needs while
phasing out fossil fuels and atomic energy. For example, he showed that a wind generator fitted to
every high-voltage transmission tower in the U.S. would generate three-and-a-half times the country’s
total recent power output.’

http://www.bfi.org/our_programs/who_is_buckminster_fuller/introduction_to_buckminster_fuller

CATHEDRAL OF EROTIC MISERY

Based on a reconstruction of artist Kurt Schwitters’ Merzbau, Hannover, Germany.
‘Alongside his collages, Schwitters also dramatically altered the interiors of a number of spaces
throughout his life. The most famous was The Merzbau, the transformation of six (or possibly more)
rooms of the family house in Hannover, Waldhausenstrasse 5. This took place very gradually; work
started in about 1923, the first room was finished in 1933, and Schwitters subsequently extended the
Merzbau to other areas of the house until he fled to Norway in early 1937. Most of the house was let
to tenants, so that the final extent of the Merzbau was less than is normally assumed. On the
evidence of Schwitters' correspondence, by 1937 it had spread to two rooms of his parents' apartment
on ground floor, the adjoining balcony, the space below the balcony, one or two rooms of the attic and
possibly part of the cellar. In 1943 it was destroyed in a bombing raid.
In his essay 'Ich und meine Ziele' in Merz 21, Schwitters referred to the first column of his work as the
Cathedral Of Erotic Misery.’
http://en.wikipedia.org/wiki/Kurt_Schwitters

CEMETERY

A reconstruction of Yagoto Cemetery, Nagoya, Japan.
‘Japan faces crematorium shortage amid rapid aging
By SHINO YUASA, AP, Sept 4, 2008
TOKYO, Japan -- Japan's rapidly aging society is forecast to lead to shortfalls in young people, workers
and tax revenues. Add to that another shortage: crematoria.
The number of people dying annually in Japan rose to 1.1 million in 2007, with nearly all of them
cremated in accordance with Buddhist practices, according to the Health and Welfare Ministry.
However, the Nippon Foundation, a nonprofit philanthropic group, has come up with a unique idea:
building "floating crematoria" ships that could incinerate remains at sea, bypassing the "not-in-mybackyard" syndrome and saving on real estate.
With the passing of the burgeoning elderly population, the annual number of deaths is projected to
rise to 1.7 million by 2040 — far beyond what Japan's 4,900 crematoria can handle.
"We're already running at full capacity," said Takahiro Yamada, an official in Nagoya, where only one
crematorium serves a city of 2.2 million. "We desperately need a new crematorium."
The number of Japanese aged 65 or older hit a record 27 million in 2007, more than 21 percent of the
population. That percentage will nearly double in the next 30 years.
Japan, however, faces significant barriers to expanding the number of crematoria: high land costs and
cultural taboos against anything related to death — meaning few Japanese would welcome a
crematorium going up next door.

Nagoya, in central Japan, has faced typical difficulties.
The Yagoto Cemetery has been struggling since 1999 to build a second crematorium, but opposition
from nearby residents has so far blocked construction of the $167 million, 30-furnace facility.
The looming crematorium shortage has spawned some macabre proposals.
"A cremation vessel would have many advantages," said Katsuhiro Motoyama, a spokesman for the
Nippon Foundation. "It is cheap to build and it does not occupy any land."
Yamada from Nagoya city hall said residents opposed to land-based crematoria had urged the
government to look into the ship idea, but officials were skeptical.
"We have thought about it, but have decided it won't be realistic to deal with an expected volume of
cremation," he said. "Also in terms of legality, it is not clear whether we can actually do this at sea."’
http://www.buddhistchannel.tv/index.php?id=44,7073,0,0,1,0

COMMUNE

Based on "Towers in the Park" designed by Mass Studies architechts.
‘Seoul Commune 2026: Rethinking "Towers in the Park" is Mass Studies' response to Le Corbusier's
classic residential plan, currently popular in South Korea. Their proposal not only transforms the
towers into whimsically curvilinear forms, it literally integrates park and towers, clothing the latter in
living geotextiles. The project proposes a solution to increasing urban density, rethinking personal
space as a hive of small private living areas augmented by larger communal spaces.’
http://www.wired.com/culture/design/multimedia/2007/04/openhouse?slide=3

COMMUNIST STATUE PARK

Reconstruction of Communist Statue Park/Szoborpark, Budapest.
‘D!i!s!p!l!a!y!e!d! !i!n! !t!h!e! !P!a!r!k! !a!r!e! !4!2! !p!i!e!c!e!s! !o!f! !a!r!t! !f!r!o!m! !t!h!e! !C!o!m!m!u!n!i!s!t! !e!r!a! !b!e!t!w!e!e!n! !1!9!4!5! !a!n!d! !1!9!8!9!,! !i!n!c!l!u!d!i!n!g!
!a!l!l!e!g!o!r!i!c!a!l! !m!o!n!u!m!e!n!t!s! !o!f! !"!H!u!n!g!a!r!i!a!n!-!S!o!v!i!e!t! !F!r!i!e!n!d!s!h!i!p!"! !a!n!d! !"!L!i!b!e!r!a!t!i!o!n!"!,! !a!s! !w!e!l!l! !a!s! !s!t!a!t!u!e!s! !o!f! !f!a!m!o!u!s!
!p!e!r!s!o!n!a!l!i!t!i!e!s! !f!r!o!m! !t!h!e! !l!a!b!o!u!r! !m!o!v!e!m!e!n!t!,! !s!o!l!d!i!e!r!s! !o!f! !t!h!e! !R!e!d! !A!r!m!y! !a!n!d! !o!t!h!e!r! !g!i!g!a!n!t!i!c! !p!i!e!c!e!s!:! !L!e!n!i!n!,!
!M!a!r!x!,! !E!n!g!e!l!s!,! !D!i!m!i!t!r!o!v!,! !C!a!p!t!a!i!n! !O!s!t!a!p!e!n!k!o!,! !B!È!l!a! !K!u!n! !a!n!d! !o!t!h!e!r! !"!h!e!r!o!e!s!"! !o!f! !t!h!e! !c!o!m!m!u!n!i!s!t! !w!o!r!l!d!.! !A!
!f!a!v!o!u!r!i!t!e! !w!i!t!h! !v!i!s!i!t!o!r!s! !i!s! !t!h!e! !L!i!b!e!r!a!t!i!o!n! !A!r!m!y! !S!o!l!d!i!e!r!.! !A! !h!a!m!m!e!r!-!a!n!d!-!s!i!c!k!l!e! !f!l!a!g! !i!n! !i!t!s! !h!a!n!d! !a!n!d! !a!
!c!a!r!t!r!i!d!g!e!-!d!i!s!c! !m!a!c!h!i!n!e! !p!i!s!t!o!l! !h!a!n!g!i!n!g! !i!n! !i!t!s! !n!e!c!k! !m!a!k!e! !t!h!e! !s!t!a!t!u!e! !c!o!m!p!l!e!t!e!.! !T!h!i!s! !6!-!m!e!t!e!r! !t!a!l!l! !s!t!a!t!u!e! !o!f!
!t!h!e! !e!v!i!l!-!e!y!e!d! !S!o!v!i!e!t! !s!o!l!d!i!e!r! !o!n!c!e! !s!t!o!o!d! !o!n! !t!h!e! !t!o!p! !o!f! !G!e!l!l!È!r!t! !H!i!l!l! !i!n! !c!e!n!t!r!a!l! !B!u!d!a!p!e!s!t!,! !w!e!l!l!-!s!e!e!n! !f!r!o!m!
!e!v!e!r!y! !d!i!r!e!c!t!i!o!n!.!
!1!.! !L!e!n!i!n! 2!.! !M!a!r!x!,! !E!n!g!e!l!s!
!T!h!e! !p!a!t!h!
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!M!e!m!o!r!i!a!l! 3!3!.! !R!e!p!u!b!l!i!c! !o!f! !C!o!u!n!c!i!l!s! !M!o!n!u!m!e!n!t! 3!4!.! !T!h!e! !R!e!p!u!b!l!i!c! !o!f! !C!o!u!n!c!i!l!s! !P!i!o!n!e!e!r!s! !M!e!m!o!r!i!a!l! !P!l!a!q!u!e!
3!5!.! !H!u!n!g!a!r!i!a!n! !C!o!m!m!u!n!i!s!t! !P!a!r!t!y! !M!e!m!o!r!i!a!l! !P!l!a!q!u!e! 3!6!.! !H!u!n!g!a!r!i!a!n! !C!o!m!m!u!n!i!s!t! !P!a!r!t!y! !P!r!i!n!t!i!n!g! !H!o!u!s!e!
!M!e!m!o!r!i!a!l! !P!l!a!q!u!e! 3!7!.! !T!h!e! !H!e!r!o!e!s! !o!f! !P!e!o!p!l!e!s!'!
!P!o!w!e!r! !M!e!m!o!r!i!a!l! 3!8!.! !M!a!r!t!y!r!s! !M!o!n!u!m!e!n!t! 3!9!.! !T!h!e! !B!u!d!a! !V!o!l!u!n!t!e!e!r!s! !R!e!g!i!m!e!n!t! !M!e!m!o!r!i!a!l! 4!0!.! !C!a!p!t!a!i!n!
!S!t!e!i!n!m!e!t!z! 4!1!.! !O!s!t!a!p!e!n!k!o
The Road and the End Wall’
http://www.szoborpark.hu/index.php?Content=Szoborpark&Lang=en

CREMATORIUM

Based on the Trudelturm (spin tower) located at WISTA, Berlin.
WISTA is part of Berlins suburb Treptow-Köpenick with a concentration of science and high
tech businesses, founded in 1992.
‘S!p!i!n! !a!r!o!u!n!d! !t!h!e! !2!0! !m!e!t!e!r! !h!i!g!h! !t!o!w!e!r! !i!n! !B!e!r!l!i!n!'!s! !d!i!s!t!r!i!c!t! !o!f! !A!d!l!e!r!s!h!o!f! !i!s! !a! !t!e!c!h!n!i!c!a!l! !m!o!n!u!m!e!n!t! !f!r!o!m! !t!h!e!
!a!e!r!o!s!p!a!c!e! !r!e!s!e!a!r!c!h!.! !T!h!e! !w!i!n!d!o!w!l!e!s!s! !c!o!n!c!r!e!t!e! !s!t!r!u!c!t!u!r!e! !s!e!e!m!s! !a!t! !a! !d!i!s!t!a!n!c!e! !l!i!k!e! !a! !g!i!a!n!t! !i!g!l!o!o!.!
T!h!e! !t!o!w!e!r! !r!e!p!r!e!s!e!n!t!e!d! !i!n! !i!t!s! !c!r!e!a!t!i!o!n! !i!s! !a!n! !"!a!b!s!o!l!u!t!e! !t!e!c!h!n!i!c!a!l! !i!n!n!o!v!a!t!i!o!n!"!,! !w!i!t!h! !t!h!e! !a!b!l!e! !f!o!r! !t!h!e! !f!i!r!s!t!
!t!i!m!e! !t!h!e! !d!a!n!g!e!r!o!u!s! !c!o!n!d!i!t!i!o!n! !o!f! !t!h!e! !s!p!i!n! !t!o! !b!e! !s!i!m!u!l!a!t!e!d! !i!n! !t!h!e! !l!a!b!o!r!a!t!o!r!y!.! ! !T!h!e! !e!x!p!e!r!i!m!e!n!t!s! !f!o!r!
!e!x!a!m!p!l!e!,! !h!e!l!p!e!d! !t!o! !E!a!r!t!h! !l!e!a!d!e!r!l!e!s!s! !"!l!u!r!c!h!i!n!g!"! !i!n!t!e!r!c!e!p!t! !a!i!r!c!r!a!f!t! !a!n!d! !d!o!m!i!n!a!t!e. !I!n! !a! !v!e!r!t!i!c!a!l!,! !u!p!w!a!r!d!
!f!l!o!w! !o!f! !a!i!r! !p!a!s!s!i!n!g! !p!r!e!c!i!s!i!o!n! !m!o!d!e!l!s! !c!o!u!l!d! !b!e! !p!l!a!c!e!d! !s!o! !t!h!a!t! !t!h!e! !m!o!d!e!l! !s!t!i!l!l! !r!e!m!a!i!n!e!d! !a!t! !t!h!e! !l!e!v!e!l! !o!f! !t!h!e!
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!p!o!s!s!i!b!i!l!i!t!y! !o!f! !"!t!h!e! !s!p!e!e!d! !o!f! !t!h!e! !a!i!r!f!l!o!w! !w!a!s!]! !t!o! !r!e!g!u!l!a!t!e! !s!o! ![!t!h!a!t! !t!h!e!y! !c!o!r!r!e!s!p!o!n!d!e!d! !t!o! !t!h!e! !r!a!t!e! !o!f! !f!a!l!l! !o!f!
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!T!h!e! !t!o!w!e!r! !b!e!l!o!n!g!s! !t!o! !t!h!e! !s!o!-!c!a!l!l!e!d! !A!e!r!o!d!y!n!a!m!i!c! !P!a!r!k! !o!n! !t!h!e! !C!a!m!p!u!s! !A!d!l!e!r!s!h!o!f! !H!u!m!b!o!l!d!t! !U!n!i!v!e!r!s!i!t!y!
!a!n!d! !i!s! !o!n!e! !o!f! !t!h!e! !e!n!s!e!m!b!l!e! !T!e!c!h!n!i!c!a!l! !m!o!n!u!m!e!n!t!s! !o!f! !a!e!r!o!n!a!u!t!i!c!a!l! !r!e!s!e!a!r!c!h! !i!n! !B!e!r!l!i!n!-!A!d!l!e!r!s!h!o!f! !i!n! !t!h!e!
!1!9!3!0!s!.! !T!h!e! !t!o!t!a!l! !a!r!e!a! !i!s! !p!a!r!t! !o!f! !t!h!e! !s!c!i!e!n!t!i!f!i!c! !a!n!d! !e!c!o!n!o!m!i!c! !l!o!c!a!t!i!o!n! !A!d!l!e!r!s!h!o!f! !W!I!S!T!A! !t!h!a!t! !h!a!s!
!e!m!e!r!g!e!d! !s!i!n!c!e! !1!9!9!2! !i!n! !a!n! !a!r!e!a! !o!f! !a!p!p!r!o!x!i!m!a!t!e!l!y! !4!2!0! !h!e!c!t!a!r!e!s!.! !S!i!n!c!e! !2!0!0!5!,! !a! !c!o!m!m!u!n!i!c!a!t!i!o!n! !r!o!u!t!e!
!b!e!t!w!e!e!n! !t!h!e! !M!a!x!-!B!o!r!n!-!p!a!y! !a!n!d! !B!r!o!o!k!-!T!a!y!l!o!r!-!s!t!r!e!e!t!'!s! !n!a!m!e! !t!o! !S!p!i!n! !t!o!w!e!r!.!
!T!h!e! !S!p!i!n! !W!i!n!d! !T!u!n!n!e!l!,! !w!h!i!c!h! !i!s! !t!h!e! !G!e!r!m!a!n! !R!e!s!e!a!r!c!h! !I!n!s!t!i!t!u!t!e! !f!o!r! !A!v!i!a!t!i!o!n! !(!D!V!L!)! !f!r!o!m! !1!9!3!4! !t!o! !1!9!3!6!
!a!t! !t!h!e! !f!o!r!m!e!r! !a!i!r!f!i!e!l!d! !B!e!r!l!i!n!-!b!u!i!l!t! !J!o!h!a!n!n!i!s!t!h!a!l! !h!a!d! !a!l!s!o! !l!i!s!t!e!d! !n!e!x!t! !t!o! !a!n! !a!p!p!r!o!x!i!m!a!t!e!l!y! !1!3!0! !m!e!t!e!r! !l!o!n!g!
!w!i!n!d! !t!u!n!n!e!l!,! !t!h!e! !G!r!e!a!t!,! !f!o!r! !t!h!e! !s!a!m!e! !y!e!a!r!s!.! ! !B!o!t!h! !a!r!e! !r!e!g!i!s!t!e!r!e!d! !a!s! !p!a!r!t! !o!f! !t!h!e! !f!o!r!m!e!r! !s!i!t!e! !o!f! !t!h!e!
!G!e!r!m!a!n! !A!e!r!o!n!a!u!t!i!c!s! !R!e!s!e!a!r!c!h! !i!n! !t!h!e! !B!e!r!l!i!n! !s!t!a!t!e! !m!o!n!u!m!e!n!t!.!
!T!h!e! !t!o!w!e!r! !w!a!s! !u!s!e!d! !T!r!u!d!e!l! !2!0!0!5! !d!u!e! !t!o! !i!t!s! !u!n!u!s!u!a!l! !a!r!c!h!i!t!e!c!t!u!r!e! !a!s! !a! !b!a!c!k!d!r!o!p! !t!o! !a! !s!c!e!n!e! !i!n! !t!h!e! !f!i!l!m!
!AEo!n! !F!l!u!x!,! !w!h!i!c!h! !p!l!a!y!s! !4!0!0! !y!e!a!r!s! !i!n! !t!h!e! !f!u!t!u!r!e!.! !T!h!e! !l!e!a!d! !a!c!t!r!e!s!s! !C!h!a!r!l!i!z!e! !T!h!e!r!o!n! !w!h!i!l!e! !r!u!n!n!i!n!g! !u!p! !t!h!e!
!o!u!t!s!i!d!e! !s!t!a!i!r!c!a!s!e!.!
!S!o!u!r!c!e!s!,! !R!e!f!e!r!e!n!c!e!s!: !H!u!m!b!o!l!d!t! !U!n!i!v!e!r!s!i!t!y!,! !T!e!c!h!n!i!c!a!l! !m!o!n!u!m!e!n!t!s! !-! !T!h!e! !q!u!o!t!a!t!i!o!n!s! !a!r!e! !t!a!k!e!n! !f!r!o!m! !t!h!i!s!
!r!e!p!r!e!s!e!n!t!a!t!i!o!n!,! !h!e!r!e!,! !a!l!s!o! !g!i!v!e! !f!u!r!t!h!e!r! !l!i!t!e!r!a!t!u!r!e!.’
http://de.wikipedia.org/wiki/Trudelturm (google translation)

DALLAS ARTS DISTRICT

!A reconstruction of t!h!e Dallas! !A!r!t!s! !D!i!s!t!r!i!c!t,!! !a! !p!e!r!f!o!r!m!i!n!g! !a!n!d! !v!i!s!u!a!l! !a!r!t!s! !d!i!s!t!r!i!c!t! !i!n!
!d!o!w!n!t!o!w!n! !D!a!l!l!a!s! !T!e!x!a!s!, U!S!A!.!
‘T!h!e! !d!i!s!t!r!i!c!t! !i!s! !6!8! !a!c!r!e!s! !(!0!.!2!8! !k!m!≤!)! !l!a!r!g!e! !a!n!d! !i!s! !h!o!m!e! !t!o! !s!o!m!e! !o!f! !D!a!l!l!a!s’ !m!o!s!t! !s!i!g!n!i!f!i!c!a!n!t! !c!u!l!t!u!r!a!l!
!l!a!n!d!m!a!r!k!s! !i!n!c!l!u!d!i!n!g! !f!a!c!i!l!i!t!i!e!s! !f!o!r! !v!i!s!u!a!l!,! !p!e!r!f!o!r!m!i!n!g!,! !a!n!d! !d!e!v!e!l!o!p!i!n!g! !a!r!t!s!. The Arts District is home to
13 facilities and organizations including The Annette Strauss Artist Square, the Belo Mansion/Dallas
Bar Association, Booker T. Washington High School for the Performing and Visual Arts, Cathedral
Shrine of the Virgin of Guadalupe, Dallas Black Dance Theatre, Dallas Museum of Art, Dallas
Symphony Orchestra, Dallas Theater Center/Arts District Theater, Morton H. Meyerson Symphony
Center, Nasher Sculpture Center, St. Paul United Methodist Church, Fellowship Church, Trammell Crow
Center, and the Trammell & Margaret Crow Collection of Asian Art.
In addition, multiple other organizations perform in the District on an ongoing basis. This includes
everything from concerts to outdoor festivals, to lectures, youth education programs and more.’
http://en.wikipedia.org/wiki/Arts_District,_Dallas,_Texas

DEVIL’S TOWER

Reconstruction of Devil's Tower, Wyoming, USA
‘Brought to international attention by the hugely popular movie, Close Encounters of the Third Kind,
Devils Tower has been a sacred place of numerous Indian tribes since prehistoric times. Various
legends are told about the origin of the tower. One story, common to the Kiowa, Arapaho, Crow,
Cheyenne and Sioux tribes, concerns a group of little girls pursued by a giant bear. According to this
legend, seven young Indian girls were one day playing in the forest. A great bear came upon them
and gave chase. The girls fled swiftly through the trees but the bear slowly gained on them.
Recognizing the hopelessness of their situation, the girls jumped upon a low rock and prayed loudly to
the Great Spirit to save them. Immediately the small rock began to grow upwards, lifting the seven
girls higher and higher into the sky. The angry bear jumped up against the sides of the growing tower
and left deep claw marks, which may be seen to this day upon the rock walls. The tower continued to
soar towards the sky until the girls were pushed up into the heavens, where they became the seven
stars of the Pleiades. Known to the Indians as Mateo Tepee or Grizzly Bear Lodge, the tower is
actually the remnant of a volcanic extrusion that occurred 60-70 million years ago. Rising some 1,200
feet above the nearby Belle Fourche River, the tower was first seen by white explorers during a US.
Geological Survey in 1875. The surveyors called the rock Devils Tower after an old Indian name, The
Bad God's Tower. It was first climbed, using a long wooden ladder attached to the rock face, on July
4th, 1893. Proclaimed the first US National Park by President Theodore Roosevelt in 1906, the tower
is today a popular climbing site and over 20,000 ascents have been made. Jutting magnificently out of
the relatively flat surrounding terrain, the tower was a greatly honored vision quest site of the
Indians. Its use in this regard has continued to the present time, for both Indians and non-Indians,

and many visitors have reported seeing strange light phenomena and UFO's flying about the tower's
summit.’
http://www.sacredsites.com/americas/united_states/devils_tower.html

FARM

Based on designs for “The New Century Farm”, Iowa, USA.
‘Iowa State University is launching what it calls "The New Century Farm" which ISU says will be "the
first integrated, sustainable biofuel feedstock demonstration farm in the U.S. Research on the farm
will be conducted in the areas of new feedstock development, processing, and increasing the
utilization for biomass feedstocks into biofuel.
One of the main focuses of the farm will be on biomass breeding and new means for processing
biomass into biofuel. The effort seems to be providing a promising boost to finding ways to make
much more biofuel from non-feed resources. This fuel would also have the added bonus of being lower
in its energy-intensity and pollution impact. Under a climate cap-trade system, these kinds of fuels are
likely to command a market premium.’
http://ecopragmatism.blogspot.com/2008/08/new-century-farm.html
http://www.extension.iastate.edu/Bioeconomy/NewCenturyFarm

FEDERATION AGAINST MIND CONTROL

The Federation Against Mind Control Europe building is based on the Hush House Engine
Testing building at Bentwaters ex-US military base, now the Cold War Museum, in Suffolk,
UK.
‘Federation Against Mind Control Europe: Victims in Europe get together (different languages), talk
about how to organize and help each other, and fight the worldwide abuse of technological means on
humans.
Fedame demands an international investigation into an emerging global problem.’
www.mindcontrol-victims.eu

FOREST

Areas of woodland.
GCHQ

Reconstruction of GCHQ (Government Communications Headquarters)
‘GCHQ is one of the three UK Intelligence Agencies and a part of the UK's National Intelligence
Machinery. GCHQ works in partnership with the Security Service (also known as MI5) and the Secret
Intelligence Service (also known as MI6) to protect the UK's national security interests.
GCHQ's headquarters are in Cheltenham, Gloucestershire. We have two much smaller sites in Cornwall
and Yorkshire but most of the c5500 staff work at the impressive state of the art building at Benhall in
Cheltenham. The building, often referred to locally as the Doughnut, is a dramatic landmark at the
entrance to the spa town of Cheltenham.
Director GCHQ reports to the Secretary of State for Foreign and Commonwealth Affairs. Our primary
customers are the Ministry of Defence, the Foreign and Commonwealth Office and law enforcement
agencies but we also serve a wide range of other Government Departments.’
http://www.gchq.gov.uk/about_us/index.html

GDR [EAST BERLIN]

Reconstruction of East Berlin based on a 1970 aerial photograph.
‘This 1970 aerial photograph of East Berlin, was taken by Ed Branch, Lt.Colonel, US Army, retired.
Rev. Branch is now a minister and lives in Raleigh, North Carolina. In the center of the photograph,

you will notice a 1,100 ft. TV tower (known as the Fernsehturm in German) with a spherical structure
near the top. The steel and glass ball is a natural reflector of light, and as you can see, the reflection
is in the shape of a cross. The irony of this structure lies in the attempt by the then communist
government to exclude all references to God and Christ from society. During the Cold War period,
under Soviet occupation, East Germany, like all those behind the "iron curtain" at that time, were
forced to remove God from public life. Churches were confiscated and many were turned into
museums or for some other government use. This particular structure was to be a prideful symbol of
East Germany's engineering expertise and ability, void of any reliance upon God, and to show the
world that communism was a good thing. However, no matter how much the engineers tried to
prevent the sun's light from reflecting in the form of a cross, they failed. The pope's revenge!!’
‘East Berlin Hauptstadt der DDR Capitol of the GDR
Architect n/a
Location former Soviet Zone of occupation
Date 1945-89
Type city
East Berlin was the name given to the eastern part of Berlin between 1949 and 1990. It consisted of
the Soviet sector of Berlin that was established in 1945. The American, British and French sectors
became West Berlin, a de facto part of West Germany.
Despite its status as part of an occupied city, East Berlin was claimed as the capital of East Germany.
From August 13, 1961 until November 9, 1989 it was separated from West Berlin by the Berlin Wall.
The official East German lexicon referred to East Berlin as just "Berlin" or often "Berlin, Hauptstadt der
DDR" (Berlin, capital of the GDR). The term "Democratic Sector" was also used until the early - mid
1960s.
The Western Allies (the USA, Great Britain and France) never formally acknowledged the authority of
the East German government to govern East Berlin; the official Allied protocol recognized only the
authority of the Soviet Union in East Berlin in accordance with the occupation status of Berlin as a
whole. In fact, the three Western commandants regularly protested the presence of the East German
National People's Army(NPA) in East Berlin, particularly on the occasion of military parades.
Nevertheless, the three Western Allies eventually established embassies in East Berlin in the 1970s,
although they never recognized it as East Germany's capital. Treaties instead used terms such as
"seat of government."’
http://www.german-architecture.info/BER-032.htm

GLOBAL CONSCIOUSNESS PROJECT

Premises to house “The Global Consciousness Project”.
‘The Global Consciousness Project (GCP) is an international effort involving researchers from several
institutions and countries, designed to explore whether the construct of interconnected consciousness
can be scientifically validated through objective measurement. The project builds on excellent
experiments conducted over the past 35 years at a number of laboratories, demonstrating that human
consciousness interacts with random event generators (REGs), apparently "causing" them to produce
non-random patterns. A description of the technical implementation is given under procedures.
The experimental results clearly show that a broader examination of this phenomenon is warranted. In
recent work, prior to the Global Consciousness Project, an array of REG devices in Europe and the US
showed non-random activity during widely shared experiences of deeply engaging events. For
example, the funeral ceremonies for Princess Diana, and the international Winter Olympics in Nagano,
Japan, created shared emotions and a coherence of consciousness that appeared to be correlated with
structure in the otherwise random data. In the fully developed project, a world-spanning array of
labile REG detectors is connected to computers running software to collect data and send it to a
central server via the Internet. This network is designed to document and display any subtle, but
direct effects of our collective consciousness reacting to global events. The research hypothesis
predicts the appearance of coherence and structure in the globally distributed data collected during
major events that engage the world population.’
http://noosphere.princeton.edu/

HERB GARDEN

Reconstruction of the herb garden at Ballymaloe Cookery School, Shanagarry, Co. Cork,
Ireland, growing Medieval Herbs:
‘Agrimony (Agrimonia eupatoria)
Alchemilla (Alchemilla vulgaris)
Anise (Pimpenella anisum)
Basil - Sweet or Common (Ocimum basilicum)
Bay (Laurus nobilis)
Betony (Stachys Officinalis),
Borage (Borago officinalis)
Caraway (Carum carvi)
Coriander (Coriandrum sativum)
Chamomile (Chamaemelum nobile)
Chives (Allium schoenoprasum)
Dandelion (Taraxacum officinale)
White Horehound (Marrubium vulgare)
Lavender (Lavandula angustifolia)
Lemon Balm or Melissa (Melissa officinalis)
Lovage (Levisticum officinale)
Lungwort (pulmonaria officinalis)
Marjoram (Origanum mjorana)
Mint (Mentha)
Mugwort (Artemesia vulgaris)
Parsley (Petroselinum crispum)
Rosemary (Rosmarinus officinalis)
Rue or the Herb of Repentance (Ruta graveolens)
Sage (Salvia officinalis)
Selfheal (Prunella vulgaris)
Soapwort (Saponaria officinalis)
Sorrel (Rumex acetosa)
Tarragon (Artemisia dracunculus)
Thyme (Thymus vulgaris)
Yarrow or Achillea (Achillea millefolium)’
http://www.history.uk.com/herb_garden/index.php?archive=3

HOSPITAL

A reconstruction of Lochmaben Hospital, near Lockerbie, Dumfriesshire, DG11 1RQ
Scotland.

‘Lochmaben Hospital is a 16 bedded facility, consisting of 2 eight bedded units
The Clayson Wing provides short term care for people suffering from a variety of physical problems
and requiring rehabilitation, palliative care etc. These beds are accessible by local GPs and consultants
from Dumfries & Galloway Royal Infirmary.
The Shankland Wing provides ongoing care for people suffering from dementia and/or other mental
health problems. These beds are accessible by a consultant from Crichton Hospital.’
http://www.nhsdg.scot.nhs.uk/dumfries/753.html

IBM TECHNOLOGY CENTRE

Based on reconstructions of IBM buildings in New York, Calcutta, Petach Tikva, London and
Chicago.
‘The character of a company -- the stamp it puts on its products, services and the marketplace -- is
shaped and defined over time. It evolves. It deepens. It is expressed in an ever-changing corporate
culture, in transformational strategies, and in new and compelling offerings for customers. IBM's
character has been formed over nearly 100 years of doing business in the field of informationhandling. Nearly all of the company's products were designed and developed to record, process,
communicate, store and retrieve information -- from its first scales, tabulators and clocks to today's
powerful computers and vast global networks.
IBM helped pioneer information technology over the years, and it stands today at the forefront of a
worldwide industry that is revolutionizing the way in which enterprises, organizations and people
operate and thrive.
The pace of change in that industry, of course, is accelerating, and its scope and impact are widening.
In these pages, you can trace that change from the earliest antecedents of IBM, to the most recent
developments. You can scan the entire IBM continuum from the 19th century to the 21st or pinpoint -year-by year or decade-by-decade -- the key events that have led to the IBM of today. We hope that
you enjoy this unique look back at the highly textured history of the International Business Machines
Corporation.’
http://www-03.ibm.com/ibm/history/history/history_intro.html
‘Newly discovered documents from Hitler's Germany prove that the computer company IBM directly
supplied the Nazis with technology which was used to help transport millions of people to their deaths
in the concentration camps at Auschwitz and Treblinka, a controversial Holocaust expert claims in a
new edition of book published later this week.
Edwin Black, whose book IBM and the Holocaust was published in hardback last year, says new
evidence set out in the paperback version shows that executives at the firm's New York headquarters
directly controlled a Polish subsidiary which leased punch-card machines used to "calculate exactly
how many Jews should be emptied out of the ghettos each day" and to transport them efficiently on
railways leading to the camps.’
http://www.guardian.co.uk/world/2002/mar/29/humanities.highereducation
http://en.wikipedia.org/wiki/IBM_and_the_Holocaust
http://www.acsa2000.net/ibm_and_hitler.htm

ICOLS BUILDING

The MTB ICOLS site is basd on a reconstruction of Reich Aviation Ministry (Goering's HQ)
now the German Finance Ministry in Wilhelmstraße in central Berlin, Germany.
T!h!e! !I!n!t!e!r!n!a!t!i!o!n!a!l! !C!o!r!p!o!r!a!t!i!o!n! !o!f! !L!o!s!t! !S!t!r!u!c!t!u!r!e!s! !(!I!C!O!L!S!)! !w!a!s! !f!o!u!n!d!e!d! in !2!0!0!0! !b!y! !S!u!z!a!n!n!e! !T!r!e!i!s!t!e!r
and ! !B!r!o!n!i!a! !I!w!a!n!c!z!a!k and was in active operation until 2005.
‘I!C!O!L!S! !i!s! !a!n! !a!r!t!i!s!t! !d!r!i!v!e!n!,! !i!n!t!e!r!n!a!t!i!o!n!a!l! !c!r!o!s!s! !c!u!l!t!u!r!a!l! !c!o!l!l!a!b!o!r!a!t!i!v!e! !o!r!g!a!n!i!s!a!t!i!o!n! !w!h!o!s!e!
!m!e!m!b!e!r!s!/!c!o!n!t!r!i!b!u!t!o!r!s! !i!n!c!l!u!d!e! !a!r!t!i!s!t!s!,! !w!r!i!t!e!r!s!,! !f!i!l!m! !m!a!k!e!r!s!,! !s!c!i!e!n!t!i!s!t!s!,! !p!o!e!t!s!,! !a!n!t!h!r!o!p!o!l!o!g!i!s!t!s!,!
!t!h!e!o!r!i!s!t!s!,! !a!c!t!i!v!i!s!t!s!,! !a!r!t! !h!i!s!t!o!r!i!a!n!s! !a!n!d! !p!r!a!c!t!i!t!i!o!n!e!r!s! !f!r!o!m! !v!a!r!i!o!u!s! !o!t!h!e!r! !d!i!s!c!i!p!l!i!n!e!s!.!
!I!C!O!L!S! !p!h!y!s!i!c!a!l! !m!a!n!i!f!e!s!t!a!t!i!o!n!s! !a!n!d! !l!i!v!e! !e!v!e!n!t!s! !i!n!c!l!u!d!e! !l!a!u!n!c!h!e!s!,! !p!u!b!l!i!c!a!t!i!o!n!s!,! !i!n!s!t!a!l!l!a!t!i!o!n!s!,! !s!i!t!e! !s!p!e!c!i!f!i!c!
!p!r!o!j!e!c!t!s! !a!n!d! !i!n!t!e!r!v!e!n!t!i!o!n!s!,! !w!o!r!k!s!h!o!p!s! !a!n!d! !o!t!h!e!r! !a!c!t!i!v!i!t!i!e!s!.!
!I!C!O!L!S! !i!s! !i!n!t!e!n!d!e!d! !t!o! !b!e! !a! !c!r!e!a!t!i!v!e! !i!n!t!e!r!n!a!t!i!o!n!a!l! !s!p!a!c!e! !w!h!i!c!h! !u!t!i!l!i!s!e!s! !a!s! !a! !s!t!r!u!c!t!u!r!a!l! !d!e!v!i!c!e! !t!h!e!
!d!o!m!i!n!a!n!t! !c!o!n!t!e!m!p!o!r!a!r!y! !m!o!d!e!l! !o!f! !t!h!e! !c!o!r!p!o!r!a!t!e! !s!t!r!u!c!t!u!r!e!.! !W!i!t!h!i!n! !t!h!i!s! !s!t!r!u!c!t!u!r!e! !t!h!e! !d!e!p!a!r!t!m!e!n!t!s!'!
!t!i!t!l!e!s!;! !D!e!p!a!r!t!m!e!n!t! !o!f! !G!l!o!b!a!l! !D!i!s!e!n!c!h!a!n!t!m!e!n!t!,! !D!e!p!a!r!t!m!e!n!t! !o!f! !R!e!v!o!l!u!t!i!o!n!a!r!y! !N!o!s!t!a!l!g!i!a!,! !D!e!p!a!r!t!m!e!n!t! !o!f!
!F!u!t!u!r!e! !P!r!o!j!e!c!t!i!o!n!s!,! !L!o!c!a!l! !U!n!i!t! !o!f! !M!i!s!s!i!n!g! !L!i!n!k!s!,! !D!e!p!a!r!t!m!e!n!t! !o!f! !G!l!o!b!a!l! !N!o!s!t!a!l!g!i!a!,! !I!n!t!e!r!n!a!t!i!o!n!a!l!
!D!e!p!a!r!t!m!e!n!t! !o!f! !L!o!c!a!l! !A!e!s!t!h!e!t!i!c!s!,! !D!e!p!a!r!t!m!e!n!t! !o!f! !D!i!s!l!o!c!a!t!e!d! !M!e!m!o!r!y!,! !c!r!e!a!t!e! !c!o!n!t!e!x!t!s!f!o!r! !a!n!a!l!y!s!e!s! !o!f!
!h!i!s!t!o!r!y!,! !t!h!e! !p!r!e!s!e!n!t! !d!a!y! !a!n!d! !p!r!o!j!e!c!t!i!o!n!s! !f!o!r! !t!h!e! !f!u!t!u!r!e!.!
I!C!O!L!S! !o!b!j!e!c!t!i!v!e!s! !a!r!e! !t!h!a!t! !t!h!r!o!u!g!h! !c!o!l!l!a!b!o!r!a!t!i!o!n! !a!n!d! !m!e!m!b!e!r!s!'! !i!n!v!o!l!v!e!m!e!n!t! !i!n! !t!h!e!i!r! !o!w!n! !e!x!p!l!o!r!a!t!i!v!e!
!d!e!v!e!l!o!p!i!n!g! !p!r!o!j!e!c!t!s!,! !t!h!e! !I!C!O!L!S! !m!o!d!e!l! !w!i!l!l! !b!e!c!o!m!e! !an !i!n!v!e!s!t!i!g!a!t!i!o!n! !i!n!t!o!,! !a!n!d! !c!o!m!m!e!n!t!a!r!y! !u!p!o!n!,! !o!u!r!
!c!u!r!r!e!n!t! !p!o!s!i!t!i!o!n!/!s! !i!n! !r!e!l!a!t!i!o!n! !t!o! !h!i!s!t!o!r!y!,! !c!u!l!t!u!r!e!,! !n!o!s!t!a!l!g!i!a!,! !c!o!m!m!u!n!i!c!a!t!i!o!n!s! !a!n!d! !b!i!o!-!t!e!c!h!n!o!l!o!g!i!e!s!,!
!g!l!o!b!a!l! !c!a!p!i!t!a!l!i!s!m!,! !a!e!s!t!h!e!t!i!c!s!,! !e!t!h!i!c!s!,! !b!e!l!i!e!f! !s!y!s!t!e!m!s! !a!n!d! !r!e!v!o!l!u!t!i!o!n!.!’
http://www.icols.org

INSTITUTE OF MILITRONICS AND ADVANCED TIME INTERVENTIONALITY [IMATI]

A reconstruction of The Institute of Militronics and Advanced Time Interventionality,
London.
‘The central function of The Institute of Militronics and Advanced Time Interventionality, (I.M.A.T.I.), a
government funded organisation situated in South London, is to develop virtual simulations of key
moments in history. Researchers at the Institute then carry out simulated interventions/experiments
within these virtual times/worlds.
The results of these ‘interactions’ are made available to the government, the military, various market
research companies and selected universities. Within academia there is controversy as to the
relevance of this form of ‘anthropological’ research.
For more information see: http://ensemble.va.com.au/tableau/suzy/IMATI/imati.htm

ISRAELI WEST-BANK BARRIER [SECTIONS]

Reconstructions of sections of t!h!e! !I!s!r!a!e!l!i! !W!e!s!t!-!B!a!n!k! !b!a!r!r!i!e!r.
‘T!h!e! !I!s!r!a!e!l!i! !W!e!s!t!-!B!a!n!k! !b!a!r!r!i!e!r! !i!s! !a! !b!a!r!r!i!e!r! !b!e!i!n!g! !c!o!n!s!t!r!u!c!t!e!d! !b!y! !t!h!e! !S!t!a!t!e! !o!f! !I!s!r!a!e!l!,! !c!o!n!s!i!s!t!i!n!g! !o!f! !a!
!n!e!t!w!o!r!k! !o!f! !f!e!n!c!e!s! !w!i!t!h! !v!e!h!i!c!l!e!-!b!a!r!r!i!e!r! !t!r!e!n!c!h!e!s! !s!u!r!r!o!u!n!d!e!d! !b!y! !a!n! !o!n! !a!v!e!r!a!g!e! !6!0! !m!e!t!e!r!s! !w!i!d!e!
!e!x!c!l!u!s!i!o!n! !a!r!e!a! !(!9!0!%!)! !a!n!d! !u!p! !t!o! !8! !m!e!t!e!r!s! !h!i!g!h! !c!o!n!c!r!e!t!e! !w!a!l!l!s! !(!1!0!%!)!.! !I!t! !i!s! !l!o!c!a!t!e!d! !m!a!i!n!l!y! !w!i!t!h!i!n! !t!h!e!
!W!e!s!t! !B!a!n!k!,! !p!a!r!t!l!y! !a!l!o!n!g! !t!h!e! !1!9!4!9! !A!r!m!i!s!t!i!c!e! !l!i!n!e!,! !o!r! !"!G!r!e!e!n! !L!i!n!e!"! !b!e!t!w!e!e!n! !I!s!r!a!e!l! !a!n!d! !J!o!r!d!a!n! !w!h!i!c!h! !n!o!w!
!d!e!m!a!r!c!a!t!e!s! !t!h!e! !W!e!s!t! !B!a!n!k!.! !A!s! !o!f! !A!p!r!i!l! !2!0!0!6![!u!p!d!a!t!e!]!,! !t!h!e! !l!e!n!g!t!h! !o!f! !t!h!e! !b!a!r!r!i!e!r! !a!s! !a!p!p!r!o!v!e!d! !b!y! !t!h!e!
!I!s!r!a!e!l!i! !g!o!v!e!r!n!m!e!n!t! !i!s! !7!0!3! !k!i!l!o!m!e!t!e!r!s! !(!4!3!6! !m!i!l!e!s!)! !l!o!n!g!.! !A!p!p!r!o!x!i!m!a!t!e!l!y! !5!8!.!0!4!%! !h!a!s! !b!e!e!n! !c!o!n!s!t!r!u!c!t!e!d!,!
!8!.!9!6!%! !i!s! !u!n!d!e!r! !c!o!n!s!t!r!u!c!t!i!o!n!,! !a!n!d! !c!o!n!s!t!r!u!c!t!i!o!n! !h!a!s! !n!o!t! !y!e!t! !b!e!g!u!n! !o!n! !3!3!%! !o!f! !t!h!e! !b!a!r!r!i!e!r!.![!2!]! !T!h!e!
!J!e!r!u!s!a!l!e!m! !P!o!s!t! !r!e!p!o!r!t!e!d! !i!n! !J!u!l!y! !2!0!0!7! !t!h!a!t! !t!h!e! !b!a!r!r!i!e!r! !m!a!y! !n!o!t! !b!e! !f!u!l!l!y! !c!o!n!s!t!r!u!c!t!e!d! !u!n!t!i!l! !2!0!1!0!,! !s!e!v!e!n!
!y!e!a!r!s! !a!f!t!e!r! !i!t! !w!a!s! !o!r!i!g!i!n!a!l!l!y! !s!u!p!p!o!s!e!d! !t!o! !b!e! !c!o!m!p!l!e!t!e!d!.!
!T!h!e! !b!a!r!r!i!e!r! !i!s! !a! !h!i!g!h!l!y! !c!o!n!t!r!o!v!e!r!s!i!a!l! !p!r!o!j!e!c!t!.! !S!u!p!p!o!r!t!e!r!s! !a!r!g!u!e! !t!h!a!t! !t!h!e! !b!a!r!r!i!e!r! !i!s! !a! !n!e!c!e!s!s!a!r!y! !t!o!o!l!
!p!r!o!t!e!c!t!i!n!g! !I!s!r!a!e!l!i! !c!i!v!i!l!i!a!n!s! !f!r!o!m! !P!a!l!e!s!t!i!n!i!a!n! !t!e!r!r!o!r!i!s!m!,! !i!n!c!l!u!d!i!n!g! !s!u!i!c!i!d!e! !b!o!m!b!i!n!g! !a!t!t!a!c!k!s!,! !t!h!a!t! !i!n!c!r!e!a!s!e!d!
!s!i!g!n!i!f!i!c!a!n!t!l!y! !d!u!r!i!n!g! !t!h!e! !a!l!-!A!q!s!a! !I!n!t!i!f!a!d!a!;![!4!]! !i!t! !h!a!s! !b!e!e!n! !o!n!e! !m!a!j!o!r! !f!a!c!t!o!r! !b!e!h!i!n!d! !t!h!e! !s!i!g!n!i!f!i!c!a!n!t!l!y!
!r!e!d!u!c!e!d! !n!u!m!b!e!r! !o!f! !i!n!c!i!d!e!n!t!s! !o!f! !s!u!i!c!i!d!e! !b!o!m!b!i!n!g!s! !f!r!o!m! !2!0!0!2! !t!o! !2!0!0!5!;!
!O!p!p!o!n!e!n!t!s! !a!r!g!u!e! !t!h!a!t! !t!h!e! !b!a!r!r!i!e!r! !i!s! !a!n! !i!l!l!e!g!a!l! !a!t!t!e!m!p!t! !t!o! !a!n!n!e!x! !P!a!l!e!s!t!i!n!i!a!n! !l!a!n!d! !u!n!d!e!r! !t!h!e! !g!u!i!s!e! !o!f!
!s!e!c!u!r!i!t!y!,![!6!]! !v!i!o!l!a!t!e!s! !i!n!t!e!r!n!a!t!i!o!n!a!l! !l!a!w!,![!7!]! !h!a!s! !t!h!e! !i!n!t!e!n!t! !o!r! !e!f!f!e!c!t! !t!o! !p!r!e!-!e!m!p!t! !f!i!n!a!l! !s!t!a!t!u!s!
!n!e!g!o!t!i!a!t!i!o!n!s!,![!8!]! !a!n!d! !s!e!v!e!r!e!l!y! !r!e!s!t!r!i!c!t!s! !P!a!l!e!s!t!i!n!i!a!n!s! !w!h!o! !l!i!v!e! !n!e!a!r!b!y!,! !p!a!r!t!i!c!u!l!a!r!l!y! !t!h!e!i!r! !a!b!i!l!i!t!y! !t!o! !t!r!a!v!e!l!
!f!r!e!e!l!y! !w!i!t!h!i!n! !t!h!e! !W!e!s!t! !B!a!n!k! !a!n!d! !t!o! !a!c!c!e!s!s! !w!o!r!k! !i!n! !I!s!r!a!e!l!.![!8!]! !I!n! !a! !2!0!0!4! !f!i!n!d!i!n!g!,! !t!h!e! !I!n!t!e!r!n!a!t!i!o!n!a!l! !C!o!u!r!t!
!o!f! !J!u!s!t!i!c!e! !d!e!c!l!a!r!e!d! !c!o!n!s!t!r!u!c!t!i!o!n! !o!f! !t!h!e! !b!a!r!r!i!e!r! !"!c!o!n!t!r!a!r!y! !t!o! !i!n!t!e!r!n!a!t!i!o!n!a!l! !l!a!w!.!"!
!S!e!t!t!l!e!r! !o!p!p!o!n!e!n!t!s!,! !b!y! !c!o!n!t!r!a!s!t!,! !c!o!n!d!e!m!n! !t!h!e! !w!a!l!l! !f!o!r! !a!p!p!e!a!r!i!n!g! !t!o! !r!e!n!o!u!n!c!e! !t!h!e! !J!e!w!i!s!h! !c!l!a!i!m! !t!o! !t!h!e!
!w!h!o!l!e! !o!f! !E!r!e!t!z! !I!s!r!a!e!l.’
! http://en.wikipedia.org/wiki/Israeli_West_Bank_barrier

JEWISH MUSEUM

A reconstruction of the Jewish Museum Berlin, including New Libeskind building and old
Collegienhaus building.
‘The Jewish Museum Berlin (Jüdisches Museum Berlin), in Berlin, Germany, covers two millennia of
German Jewish history. It consists of two buildings. One is the old Kollegionhaus, a former
courthouse, built in the 18th century. The other, a new addition specifically built for the museum,
designed by world-renowned architect Daniel Libeskind. This was one of the first buildings in Berlin
designed after German reunification. The museum opened to the public in 2001.
Princeton professor W. Michael Blumenthal, who was born near Berlin and was later President Jimmy
Carter’s Secretary of the Treasury, has been the director of the museum since December 1997.’
http://en.wikipedia.org/wiki/Jewish_Museum,_Berlin

‘The Jewish Museum Berlin is one of the most spectacular museum buildings in Germany. Since the
beginning it has been a magnet for the public, attracting 350,000 people even as an empty shell
before it opened in fall 2001. The architecture was undoubtedly the cause for this initial popularity.
Numerous views and opinions have been expressed on the Jewish Museum Berlin. Whether visitors
see Libeskind's new building as a "spectacular" or a "normal" museum, a deconstructivist masterpiece,
a groundbreaking creation, intellectuality in the form of a house, or even an exhibit in its own right –
the architect placed great emphasis on people's perceptions of the building and these are formed
anew day after day.’
http://www.jmberlin.de/site/EN/05-About-The-Museum/02-Old-Building/old-building.php

JIM CHANNON MONUMENT

A monument to the idealistic theories and proposals for non-lethal warfare of Jim Channon
and the 'First Earth Battalion'.
‘Channon's book of the same name was self-published in 1979, also in California. Channon is a
Vietnam veteran who has worked as a futurologist and educational technologist for the U.S. Army and
is still 'daring to think the unthinkable'. ‘
http://firstearthbattalion.org/?q=taxonomy/term/3
‘Jim Channon is billed as America's first "corporate shaman," and is the originator of the popular
concept of "corporate visioning," but he's has the credentials to be taken very, very seriously, having
worked as a consultant for ten of the world's hundred largest companies, and as lead futurist and
educational technologist for the U.S. Army. Jim has illustrated and, skilled with oratory, the visions of
ten of the world’s largest companies. He does that on large strategic graphic maps, with storytelling to
music. He focuses on the world we all want as a planet and the world you want as a company. He
leads the EARTHRISE project and First Earth Battalion at the World Business Academy, where he is
instrumental in ideating a positive 100-year vision for the planet. Jim spent time in the seventies with
many of the people credited with starting the New Age movement and subsequently wrote an
operations manual for a First Earth Battalion. Rather than using bullets and munitions, Channon
envisaged that this new force would attempt to conquer the hearts and minds of the enemy using
positive vibrations, carrying lambs symbolic of peace and employing unconventional but non-lethal
weapons to subdue others. Members would practise meditation, use yogic cat stretches and primal
screams to attain battle-readiness, and use shiatsu as battlefield first aid. Jim is featured in 'The Men
Who Stared At Goats' in the character represented by Jeff Bridges. 'Earthkind has grown from pack to
village… and then from village to tribe, then from tribe to territory… and from territory to nation.It is
time to go from nation to planet. The First Earth Battalion hereby declares its primary allegiance to
the planet.'
http://www.blogtalkradio.com/goldring-interviews/2008/12/05/meet-jim-channon-corporate-shamanand-first-earth-battalion-founder
‘Arcturus as a research group I lead looks at ways to ease and end conflict on this planet and since
there are any number of inter-dimensional tools that could reduce the carnage of kinetic warfare we
find the subtle worlds very potent. Entering villages to root out terrorists is a low percentage win for
armed soldiers. Entering in non-lethal way … disarming booby traps psycho kinetically... having
psychic warriors who can see through walls and assess the internal motivations of villagers to
determine their potential danger as assassins or bombers … temporarily incapacitating suspicious
villagers so they won’t over-react during search operations … these are all potentially powerful tools to
civilize police work and reduce the collateral damage caused by the erratic conflict of urban style
guerrilla warfare.’
http://arcturus.org/arcturus3/

JIM CHANNON TRAINING MODULES

Training Centres based on a drawing/model by Jim Channon.
In the 'First Earth Battalion' alongside the drawing of this model Channon wrote, ‘thinkers in the third
wave know that collecting solutions just increases your options. WORLD LEADERS NEED MORE
OPTIONS! The president needs a wider range of solutions to deal with the 1980s. Force as an option
has lost much of its flexibility. We need increased creativity.’ Inside the spheres are written, ECO
PIONEERS, SPACE PIONEERS, HUMAN DISASTER RESCUE GROUP, NATURAL DISASTER RESCUE
GROUP, ECO DISASTER RESCUE GROUP, FORCE OF HEART, FORCE OF WILL, FORCE OF ARMS, FORCE
OF SPIRIT, THE STAR, DESIGN, SUPPORT, SENSING, and URBAN PIONEERS.
http://firstearthbattalion.org/?q=node/26

JUDD COMPOUND [OFFICERS’ HQ]

A reconstruction of Donald Judd’s former home/studio compound in Marfa, Texas, USA.
‘In 1971, Donald Judd rented a small house in Marfa, Texas in an effort to escape the confines of the
New York City art world. Having passed through West Texas while serving in the army from 19461947, the Minimalist sculptor admired the sparse desertscape of Marfa and the surrounding Presidio
County. Judd would later purchase several Marfa buildings and a nearby 60,000 acre ranch.’ He
converted the adobe walled, military HQ compound in the centre of Marfa into his private residence
and studios. ‘In 1979, Judd also acquired a large expanse of land, which included the abandoned Army
Fort Russell, with the help of the Dia Foundation. The structures at Fort Russell became storehouses
for Judd’s large-scale permanent works. Today, Judd’s private residences and studios are cared for by
The Judd Foundation, while The Chinati Foundation protects most of Judd’s large instillation pieces in
Marfa.’
http://juddgentrified.blogspot.com/

KBR DEFENCE CONTRACTS AND PROCUREMENT COMPLEX

Reconstruction of KBR [Kellogg Brown & Root] buildings in Houston, Texas; Middlesex, and
Leatherhead, UK; Adelaide, Australia; Johannesburg, Beijing and Arlington, Virginia.
‘KBR is headquartered in Houston, Texas, also known as the energy capital of the world. The Company
employs over 50,000 people worldwide in locations that include Australia, Africa, the U.K., Asia and
the Middle East. KBR delivers a wide range of services through its Upstream, Downstream,
Technology, Services, Government and Infrastructure, and Ventures business segments, and
differentiates itself as a technology-driven engineering, procurement and construction (EPC) company.
KBR has built a proud history and a leading market position in the government and infrastructure
sectors by being a low-cost, high-efficiency and absolutely reliable service provider. Not only is KBR
the largest contractor for the United States Army and a top-ten contractor for the U.S. Department of
Defense, it is currently the world's largest defense services provider.’
http://www.kbr.com/corporate/index.aspx
‘Kellogg Brown & Root, the nation’s top Iraq war contractor and until last year a subsidiary of
Halliburton Corp., has avoided paying hundreds of millions of dollars in federal Medicare and Social
Security taxes by hiring workers through shell companies based in this tropical tax haven.More than
21,000 people working for KBR in Iraq - including about 10,500 Americans - are listed as employees
of two companies that exist in a computer file on the fourth floor of a building on a palm-studded
boulevard here in the Caribbean. Neither company has an office or phone number in the Cayman
Islands.’
http://www.infiniteunknown.net/tag/cayman-islands/

LAKE

Reconstructions of Crater Lake, Oregon, USA.
‘Crater Lake, Oregon is the stump of a former volcano, Mount Mazama, that once stood about 12,000
feet high. About 7700 years ago, a huge eruption blew out so much ash from the magma chamber
beneath the volcano that the mountain could no longer support its own weight and collapsed. The
resulting hole filled with water to a depth of almost 2,000 feet, making Crater Lake the deepest lake in
the United States and the seventh deepest in the world. After the great eruption, small eruptions built
several volcanic cones. Most never reached the surface, but one, Wizard Island, is visible on the far
side of the lake. The lake gets its water from rain and snow, and the water escapes by evaporation
and seepage underground. There are no streams flowing into or out of the lake.
Location: 42o 56' 30" N 122o 06' 30" W.
Steven Dutch, Natural and Applied Sciences, University of Wisconsin - Green Bay’
http://www.uwgb.edu/dutchs/GeolColBk/CraterLake0.HTM

LONDON

A reconstruction of London.
‘L!o!n!d!o!n! !i!s! !t!h!e! !c!a!p!i!t!a!l! !o!f! !b!o!t!h! !E!n!g!l!a!n!d! !a!n!d! !t!h!e! !U!n!i!t!e!d! !K!i!n!g!d!o!m!.! !I!t! !h!a!s! !b!e!e!n! !a! !m!a!j!o!r! !c!i!t!y! !f!o!r! !t!w!o!
!m!i!l!l!e!n!n!i!a!,! !a!n!d! !i!t!s! !h!i!s!t!o!r!y! !g!o!e!s! !b!a!c!k! !t!o! !i!t!s! !f!o!u!n!d!i!n!g! !b!y! !t!h!e! !R!o!m!a!n!s!,! !t!h!e!n! !n!a!m!e!d! !L!o!n!d!i!n!i!u!m!.! ! !L!o!n!d!o!n!'!s!
!c!o!r!e!,! !t!h!e! !a!n!c!i!e!n!t! !C!i!t!y! !o!f! !L!o!n!d!o!n!,! !t!h!e! !'!s!q!u!a!r!e! !m!i!l!e!'!,! !r!e!t!a!i!n!s! !i!t!s! !m!e!d!i!e!v!a!l! !b!o!u!n!d!a!r!i!e!s!.! !H!o!w!e!v!e!r!,! !s!i!n!c!e! !a!t!
!l!e!a!s!t! !t!h!e! !n!i!n!e!t!e!e!n!t!h! !c!e!n!t!u!r!y!,! !t!h!e! !n!a!m!e! !"!L!o!n!d!o!n!"! !h!a!s! !a!l!s!o! !r!e!f!e!r!r!e!d! !t!o! !t!h!e! !w!h!o!l!e! !m!e!t!r!o!p!o!l!i!s! !t!h!a!t! !h!a!s!
!d!e!v!e!l!o!p!e!d! !a!r!o!u!n!d! !i!t!.! !T!o!d!a!y!,! !t!h!e! !b!u!l!k! !o!f! !t!h!i!s! !c!o!n!u!r!b!a!t!i!o!n! !f!o!r!m!s! !t!h!e! !L!o!n!d!o!n! !r!e!g!i!o!n !a!n!d! !t!h!e! !G!r!e!a!t!e!r!
!L!o!n!d!o!n! !a!d!m!i!n!i!s!t!r!a!t!i!v!e! !a!r!e!a!, !w!i!t!h! !i!t!s! !o!w!n! !e!l!e!c!t!e!d! !m!a!y!o!r! !a!n!d! !a!s!s!e!m!b!l!y!.![
!L!o!n!d!o!n! !i!s! !a! !m!a!j!o!r! !g!l!o!b!a!l! !c!i!t!y! !a!n!d! !o!n!e! !o!f! !t!h!e! !w!o!r!l!d!'!s! !l!a!r!g!e!s!t! !f!i!n!a!n!c!i!a!l! !c!e!n!t!r!e!s!.! !C!e!n!t!r!a!l! !L!o!n!d!o!n! !i!s! !h!o!m!e!
!t!o! !t!h!e! !h!e!a!d!q!u!a!r!t!e!r!s! !o!f! !m!o!r!e! !t!h!a!n! !h!a!l!f! !o!f! !t!h!e! !U!K!'!s! !t!o!p! !1!0!0! !l!i!s!t!e!d! !c!o!m!p!a!n!i!e!s! !(!t!h!e! !F!T!S!E! !1!0!0!)! !a!n!d! !m!o!r!e!
!t!h!a!n! !1!0!0! !o!f! !E!u!r!o!p!e!'!s! !5!0!0! !l!a!r!g!e!s!t!.! !L!o!n!d!o!n!'!s! !i!n!f!l!u!e!n!c!e! !i!n! !p!o!l!i!t!i!c!s!,! !e!d!u!c!a!t!i!o!n!,! !e!n!t!e!r!t!a!i!n!m!e!n!t!,! !m!e!d!i!a!,!
!f!a!s!h!i!o!n!,! !t!h!e! !a!r!t!s! !a!n!d! !c!u!l!t!u!r!e! !i!n! !g!e!n!e!r!a!l! !c!o!n!t!r!i!b!u!t!e!s! !t!o! !i!t!s! !g!l!o!b!a!l! !p!o!s!i!t!i!o!n!.! !I!t! !i!s! !a! !m!a!j!o!r! !t!o!u!r!i!s!t!
!d!e!s!t!i!n!a!t!i!o!n! !f!o!r! !b!o!t!h! !d!o!m!e!s!t!i!c! !a!n!d! !o!v!e!r!s!e!a!s! !v!i!s!i!t!o!r!s!.! !L!o!n!d!o!n! !h!o!s!t!e!d! !t!h!e! !1!9!0!8! !a!n!d! !1!9!4!8! !S!u!m!m!e!r!
!O!l!y!m!p!i!c!s! !a!n!d! !w!i!l!l! !h!o!s!t! !t!h!e! !2!0!1!2! !S!u!m!m!e!r! !O!l!y!m!p!i!c!s!.!
!L!o!n!d!o!n! !c!o!n!t!a!i!n!s! !f!o!u!r! !W!o!r!l!d! !H!e!r!i!t!a!g!e! !S!i!t!e!s!:! !t!h!e! !T!o!w!e!r! !o!f! !L!o!n!d!o!n!;! !t!h!e! !h!i!s!t!o!r!i!c! !s!e!t!t!l!e!m!e!n!t! !o!f!
!G!r!e!e!n!w!i!c!h!;! !t!h!e! !R!o!y!a!l! !B!o!t!a!n!i!c! !G!a!r!d!e!n!s!,! !K!e!w!;! !a!n!d! !t!h!e! !s!i!t!e! !c!o!m!p!r!i!s!i!n!g! !t!h!e! !P!a!l!a!c!e! !o!f! !W!e!s!t!m!i!n!s!t!e!r!,!
!W!e!s!t!m!i!n!s!t!e!r! !A!b!b!e!y! !a!n!d! !S!t!.! !M!a!r!g!a!r!e!t!'!s! !C!h!u!r!c!h!.!
!L!o!n!d!o!n! !h!a!s! !a! !w!i!d!e! !r!a!n!g!e! !o!f! !p!e!o!p!l!e!s!,! !c!u!l!t!u!r!e!s!,! !a!n!d! !r!e!l!i!g!i!o!n!s!,! !a!n!d! !m!o!r!e! !t!h!a!n! !3!0!0! !l!a!n!g!u!a!g!e!s! !a!r!e! !s!p!o!k!e!n!
!w!i!t!h!i!n! !i!t!s! !b!o!u!n!d!a!r!i!e!s!.! !I!n! !J!u!l!y! !2!0!0!7!,! !i!t! !h!a!d! !a!n! !o!f!f!i!c!i!a!l! !p!o!p!u!l!a!t!i!o!n! !o!f! !7!,!5!5!6!,!9!0!0! !w!i!t!h!i!n! !t!h!e! !b!o!u!n!d!a!r!i!e!s! !o!f!
!G!r!e!a!t!e!r! !L!o!n!d!o!n!,! !m!a!k!i!n!g! !i!t! !t!h!e! !m!o!s!t! !p!o!p!u!l!o!u!s! !m!u!n!i!c!i!p!a!l!i!t!y! !i!n! !t!h!e! !E!u!r!o!p!e!a!n! !U!n!i!o!n!.![!2!1!]! !T!h!e! !G!r!e!a!t!e!r!
!L!o!n!d!o!n! !U!r!b!a!n! !A!r!e!a! !(!t!h!e! !s!e!c!o!n!d! !l!a!r!g!e!s!t! !i!n! !t!h!e! !E!U!)! !h!a!s! !a! !p!o!p!u!l!a!t!i!o!n! !o!f! !8!,!2!7!8!,!2!5!1! !w!h!i!l!e! !t!h!e!
!m!e!t!r!o!p!o!l!i!t!a!n! !a!r!e!a! !(!t!h!e! !l!a!r!g!e!s!t! !i!n! !t!h!e! !E!U!)! !h!a!s! !a!n! !e!s!t!i!m!a!t!e!d! !t!o!t!a!l! !p!o!p!u!l!a!t!i!o!n! !o!f! !b!e!t!w!e!e!n! !1!2! !m!i!l!l!i!o!n !a!n!d!
!1!4! !m!i!l!l!i!o!n!.! !T!h!e! !p!u!b!l!i!c! !t!r!a!n!s!p!o!r!t! !n!e!t!w!o!r!k!,! !a!d!m!i!n!i!s!t!e!r!e!d! !b!y! !T!r!a!n!s!p!o!r!t! !f!o!r! !L!o!n!d!o!n!,! !i!s! !t!h!e! !m!o!s!t! !e!x!t!e!n!s!i!v!e!
!i!n! !t!h!e! !w!o!r!l!d!,! !L!o!n!d!o!n! !H!e!a!t!h!r!o!w! !A!i!r!p!o!r!t! !i!s! !t!h!e! !w!o!r!l!d!'!s! !b!u!s!i!e!s!t! !a!i!r!p!o!r!t! !b!y! !n!u!m!b!e!r! !o!f! !i!n!t!e!r!n!a!t!i!o!n!a!l!
!p!a!s!s!e!n!g!e!r!s! !a!n!d! !t!h!e! !a!i!r!s!p!a!c!e! !i!s! !t!h!e! !b!u!s!i!e!s!t! !o!f! !a!n!y! !u!r!b!a!n! !c!e!n!t!r!e! !i!n! !t!h!e! !w!o!r!l!d!.!
The etymology of London remains a mystery. The earliest etymological explanation can be attributed
to Geoffrey of Monmouth in Historia Regum Britanniae. The name is described as originating from King
Lud, who had allegedly taken over the city and named it Kaerlud. This would have had a derivational
form Kaerludein, which, by aphaeresis, eventually developed as London. Many other theories have
been advanced over the centuries, most of them deriving the name from the Welsh or British
languages. It is also believed the name "London" comes from the celtic word "Lyndon", which means
"shadowy waters", referring to the Thames River.
Although there is evidence of scattered Brythonic settlements in the area, the first major settlement
was founded by the Romans in 43 AD as Londinium, following the Roman conquest of Britain. This
Londinium lasted for just seventeen years. Around 61, the Iceni tribe led by Queen Boudica stormed
this first London, burning it to the ground. The next, heavily planned incarnation of the city prospered
and superseded Colchester as the capital of the Roman province of Britannia in 100. At its height in
the 2nd century, Roman London had a population of around 60,000.
By the seventh century, the Anglo-Saxons had created a new settlement called Lundenwic
approximately 1,000 yards (910 m) upstream from the old Roman city, around what is now Covent
Garden. It is likely that there was a harbour at the mouth of the River Fleet for fishing and trading,
and this trading grew until the city was overcome by the Vikings and forced to relocate the city back
to the location of the Roman Londinium to use its walls for protection. Viking attacks continued to
increase around the rest of South East England, until 886 when Alfred the Great recaptured London
and made peace with the Danish leader, Guthrum. The original Saxon city of Lundenwic became
Ealdwic ("old city"), a name surviving to the present day as Aldwych, which is in the modern City of
Westminster
In a retaliatory attack, Ethelred's army achieved victory by pulling down London Bridge with the
Danish garrison on top, and English control was re-established. Canute took control of the English
throne in 1016, controlling the city and country until 1035, when his death resulted in a reversion to
Saxon control under his pious stepson Edward the Confessor, who re-founded Westminster Abbey and
the adjacent Palace of Westminster. By this time, London had become the largest and most
prosperous city in England, although the official seat of government was still at Winchester.
Following a victory at the Battle of Hastings, William the Conqueror, the then Duke of Normandy, was
crowned King of England in the newly finished Westminster Abbey on Christmas Day 1066. William

granted the citizens of London special privileges, while building what is now known as the Tower of
London, in the south-east corner of the city, to keep them under control.
In 1097, William II began the building of Westminster Hall, close by the abbey of the same name. The
hall became the basis of a new Palace of Westminster, the prime royal residence throughout the
Middle Ages. Westminster became the seat of the royal court and government (persisting until the
present day), while its distinct neighbour, the City of London, was a centre of trade and commerce
and flourished under its own unique administration, the Corporation of London. London grew in wealth
and population during the Middle Ages. In 1100 its population was around 18,000; by 1300 it had
grown to nearly 100,000. King Edward I issued an edict in 1290, expelling all Jews from England.
Before the edict, there was an increasing population of Jews, whereas after this time, the population
of Jews began to drop considerably. Disaster struck during the Black Death in the mid-14th century,
when London lost nearly a third of its population. Apart from the invasion of London during the
Peasants' Revolt in 1381, London remained relatively untouched by the various civil wars during the
Middle Ages, such as the first and second Barons' Wars and the Wars of the Roses.
After the successful defeat of the Spanish Armada in 1588, political stability in England allowed
London to grow further. In 1603, James VI of Scotland came to the throne of England, though formal
union took another century. The King's enactment of harsh anti-Catholic laws made him unpopular
with some of his subjects, leading to an assassination attempt (the Gunpowder Plot) on 5 November
1605.
Plague caused extensive problems for London in the early 17th century, culminating in the Great
Plague in 1665–1666 that killed 70,000 to 100,000 people, up to a fifth of London's population. This
was the last major outbreak in England, possibly thanks to the disastrous fire of 1666. The Great Fire
of London broke out in the original City and quickly swept through London's wooden buildings,
destroying large swathes of the city.
A first hand narrative of both plague and fire was provided by Samuel Pepys. Rebuilding took over ten
years, largely under direction of a Commission appointed by King Charles II, chaired by Sir
Christopher Wren, and supervised by Robert Hooke as newly appointed Surveyor of London. In the
18th century, Samuel Johnson wrote of the city's appeal: “You find no man, at all intellectual, who is
willing to leave London. No, Sir, when a man is tired of London, he is tired of life; for there is in
London all that life can afford."
Following London's growth in the 18th century, it became the world's largest city from about 1831 to
1925. Rising traffic congestion on city centre roads led to the creation of the world's first rapid transit.
The Metropolitan Board of Works oversaw infrastructure expansion. It was then replaced by the
County of London, overseen by the London County Council, London's first elected city-wide
administration.
The Blitz and other bombing by the German Luftwaffe during World War II killed over 30,000
Londoners and destroyed large tracts of housing and other buildings across London. In 1965 London's
political boundaries were expanded to take into account the growth of the urban area.’
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!A!m!s!t!e!r!d!a!m! !w!a!s! !f!o!r!m!a!l!l!y! !i!n!c!o!r!p!o!r!a!t!e!d! !a!s! !a! !c!i!t!y! !o!n! !F!e!b!r!u!a!r!y! !2!,! !1!6!5!3!.!I!n! !1!6!6!4!,! !t!h!e! !B!r!i!t!i!s!h! !c!o!n!q!u!e!r!e!d!
!N!e!w! !N!e!t!h!e!r!l!a!n!d! !a!n!d! !r!e!n!a!m!e!d! !i!t! !"!N!e!w! !Y!o!r!k!"! !a!f!t!e!r! !t!h!e! !E!n!g!l!i!s!h! !D!u!k!e! !o!f! !Y!o!r!k! !a!n!d! !A!l!b!a!n!y!,! !t!h!e! !f!u!t!u!r!e! !K!i!n!g!
!J!a!m!e!s! !I!I!.! !S!t!u!y!v!e!s!a!n!t! !a!n!d! !h!i!s! !c!o!u!n!c!i!l! !n!e!g!o!t!i!a!t!e!d! !2!4! !a!r!t!i!c!l!e!s! !o!f! !p!r!o!v!i!s!i!o!n!a!l! !t!r!a!n!s!f!e!r! !w!i!t!h! !t!h!e! !B!r!i!t!i!s!h!
!w!h!i!c!h! !s!o!u!g!h!t! !t!o! !g!u!a!r!a!n!t!e!e! !N!e!w! !N!e!t!h!e!r!l!a!n!d!e!r!s! !l!i!b!e!r!t!i!e!s!,! !i!n!c!l!u!d!i!n!g! !f!r!e!e!d!o!m! !o!f! !r!e!l!i!g!i!o!n!,! !u!n!d!e!r! !B!r!i!t!i!s!h!
!r!u!l!e!.’
http://en.wikipedia.org/wiki/Manhattan

MEDITATION CHAMBER

Based on a dodecahedron, a polyhedron with twelve faces.
‘A regular dodecahedron has faces which are identical regular pentagons, and is one of the Platonic
solids.’
http://thesaurus.maths.org/mmkb/entry.html;jsessionid=8564A816B29245EC3DBBCAD15E206C66?a
ction=entryByConcept&id=2685
‘Dodecahedral objects have found some practical applications, and have also played a role in the
visual arts and in philosophy.
Plato's dialogue Timaeus (c. 360 B.C.) associates the other four platonic solids with the four classical
elements, adding that "there is a fifth figure (which is made out of twelve pentagons), the
dodecahedron—-this God used as a model for the twelvefold division of the Zodiac."[2] Aristotle
postulated that the heavens were made of a fifth element, aithêr (aether in Latin, ether in American
English), but he had no interest in matching it with Plato's fifth solid.

A few centuries later, small, hollow bronze Roman dodecahedra were made and have been found in
various Roman ruins in Europe. Their purpose is not certain.
In twentieth century art, dodecahedra appear in the work of M. C. Escher, such as his lithograph
Reptiles (1943), and in his Gravitation. In Salvador Dalí's painting The Sacrament of the Last Supper
(1955), the room is a hollow dodecahedron.
In modern role-playing games, the dodecahedron is often used as a twelve-sided die, one of the more
common polyhedral dice.’
http://en.wikipedia.org/wiki/Dodecahedron

MONSANTO CENTRE

Reconstruction of Monsanto Headquarters, Creve Coeur, St. Louis, Missouri, USA.
‘Monsanto was founded in 1901 as a chemical company. Its history is intimately linked to the
production and promotion of highly toxic chemicals such as Agent Orange (used as a chemical weapon
in the Vietnam war) and PCBs (widespread toxic pollutants). More recently Monsanto received a bad
reputation for the promotion of growth hormones from GE organisms known as rBGH, which the
company sells in the US under the brand name Posilac. Over the last decade, Monsanto aggressively
bought up over 50 seed companies around the globe. Seeds are the source of all food. Whoever owns
the seeds, owns the food. The process of genetic engineering allows companies, such as Monsanto, to
claim patent rights over seeds. Ninety percent of all GE seeds planted in the world are patented by
Monsanto and hence controlled by them. Monsanto’s long arm stretched so far that, in the early
nineties, the US Food and Drugs Agency even ignored warnings of their own scientists, who were
cautioning that GE crops could cause negative health effects. Other tactics the company uses to stifle
concerns about their products include misleading advertising, bribery and concealing scientific
evidence. In the White House Monsanto often got its way by exerting disproportionate influence over
policymakers via the “revolving door”. One example is Michael Taylor, who worked for Monsanto as
an attorney before being appointed as deputy commissioner of the US Food and Drug Administration
(FDA) in 1991. While at the FDA, the authority that deals with all US food approvals, Taylor made
crucial decisions that led to the approval of GE foods and crops. Then he returned to Monsanto,
becoming the company’s vice president for public policy.’
http://www.greenpeace.org/international/news/monsanto_movie080307

MUSEUM OF CONTEMPORARY ART

Based on proposed MCA building, Milan and a reconstruction of the Guggenheim, Bilbao.
‘A mix between Leonardo Da Vinci's Vitruvio's man and the genius of one of the great visionaries of
contemporary architecture. The new museum of contemporary art of Milano is born under Vinci's light.
It was projected by Daniel Libeskind who together with Mayor Letizia Moratti and town councillor for
culture Vittorio Sgrabi presented the museum at the Triennale of Milano. The museum that will be
built in the area of Citylife in the ex "Fiera", will have a structure that will unite both the round and

circular form that will develop on five floors, of which one is underground, and will culminate on a roof
garden.’
http://www.apcom.net/milano_today/latestnewsmilan/20080319_104800_3f8bec7_150.shtml
‘The Guggenheim Museum Bilbao is a museum of modern and contemporary art designed by
Canadian-American architect Frank Gehry, built by Ferrovial[1] and located in Bilbao, Basque Country,
Spain. It is built alongside the Nervion River, which runs through the city of Bilbao to the Atlantic
Coast. The Guggenheim is one of several museums belonging to the Solomon R. Guggenheim
Foundation. The museum features permanent and visiting exhibits of works by Spanish and
international artists.
The museum's design and construction serve as an object lesson in Gehry's style and method. Like
many of Gehry's other works, it has a structure that consists of radically sculpted, organic contours.
Sited as it is in a port town, it is intended to resemble a ship. Its brilliantly reflective titanium panels
resemble fish scales, echoing the other organic life (and, in particular, fish-like) forms that recur
commonly in Gehry's designs, as well as the river Nervión upon which the museum sits. Also in typical
Gehry fashion, the building is uniquely a product of the period's technology. Computer Aided Three
Dimensional Interactive Application (CATIA) and visualizations were used heavily in the structure's
design.’
http://en.wikipedia.org/wiki/Guggenheim_Museum_Bilbao

MUSEUM OF ISLAMIC CIVILIZATION

A reconstruction of the Sharjah Museum of Islamic Civilization, Sharjah, UAE.
‘The magnificent building that houses the Sharjah Museum of Islamic Civilization first opened in 1987
as the Souq al-Majarrah and quickly became a popular landmark, both among the people of Sharjah
themselves and visiting tourists. The building was only the second of its kind in the Gulf region, after
Sharjah’s “’New”’ or “Central’’ Souq constructed in 1977, to use traditional, Arab-Islamic design
elements in its ground-plan and décor. The building with its impressive architecture and attractive
design features was subsequently renovated and reopened in 2008 as the Museum of Islamic
Civilization. Its most outstanding feature is its majestic, gilt central dome, decorated on the inside
with an intricate mosaic depicting the night sky and the signs of the zodiac.
http://www.islamicmuseum.ae/

MUSEUM OF SCIENCE FICTION

Based on a design for a Sci-fi military base by artist ‘Empalu’.
‘Science fiction forces station formation fantastic sci-fi visualization Military base structure fortress,
armed forces stand construction stronghold, citadel, fiction imaginary futuristic in ventive Fantasy
vision fantastical dream.’
http://fantasyartdesign.com/free-wallpapers/digitalart.php?i_i=646&u_i=368&s=&np=&srt=&count=1

MUSEUM OF SEX

A reconstruction of the Sex Museum, Amsterdam and the Museum of Sex, New York.
‘Welcome to the world's first and oldest sex museum, the "Venustempel" in Amsterdam. A leading
museum on the theme of sensual love with an extensive collection of erotic pictures, paintings,
objects, recordings, photographs and even attractions. All of the exhibits have been gathered together
personally by the owners and can be viewed in their 17th century property on the Damrak. The
"Venustempel" opened its doors in 1985. The art of loving has been translated into a thousand and
one different shapes and forms in the course of the centuries and this is what the museum is all
about.’
http://www.sexmuseumamsterdam.nl/index2.html
‘W!h!e!n! !t!h!e! !M!u!s!e!u!m! !o!f! !S!e!x! !f!i!r!s!t! !e!m!e!r!g!e!d! !o!n! !N!e!w! !Y!o!r!k! !C!i!t!y’s! !F!i!f!t!h! !A!v!e!n!u!e! !o!n! !O!c!t!o!b!e!r! !5!,! !2!0!0!2!,! !i!t! !w!a!s!
!w!i!t!h!o!u!t! !p!r!e!c!e!d!e!n!t! !i!n! !t!h!e! !m!u!s!e!u!m! !w!o!r!l!d!.!
!W!i!t!h! !i!t!s! !i!n!a!u!g!u!r!a!l! !a!w!a!r!d! !w!i!n!n!i!n!g! !e!x!h!i!b!i!t!i!o!n!,! !N!Y!C!S!E!X!:! !H!o!w! !N!e!w! !Y!o!r!k! !T!r!a!n!s!f!o!r!m!e!d! !S!e!x! !i!n! !A!m!e!r!i!c!a!,! !t!h!e!
!M!u!s!e!u!m! !o!f! !S!e!x! !f!o!u!n!d!e!d! !b!y! !D!a!n!i!e!l! !G!l!u!c!k!,! !d!e!m!o!n!s!t!r!a!t!e!d! !i!t!s! !c!o!m!m!i!t!m!e!n!t! !t!o! !b!e!i!n!g! !a!n! !i!n!s!t!i!t!u!t!i!o!n! !u!n!l!i!k!e!
!a!n!y! !o!t!h!e!r!,! !o!n!e! !w!h!o!l!l!y! !d!e!d!i!c!a!t!e!d! !t!o! !t!h!e! !e!x!p!l!o!r!a!t!i!o!n! !o!f! !t!h!e! !h!i!s!t!o!r!y!,! !e!v!o!l!u!t!i!o!n! !a!n!d! !c!u!l!t!u!r!a!l! !s!i!g!n!i!f!i!c!a!n!c!e! !o!f!
!h!u!m!a!n! !s!e!x!u!a!l!i!t!y!.!
!I!n! !t!h!e! !d!e!v!e!l!o!p!m!e!n!t! !o!f! !N!Y!C!S!E!X!:! !H!o!w! !N!e!w! !Y!o!r!k! !T!r!a!n!s!f!o!r!m!e!d! !S!e!x! !i!n! !A!m!e!r!i!c!a!,! !t!h!e! !M!u!s!e!u!m! !c!r!e!a!t!e!d! !a!
!b!o!a!r!d! !o!f! !a!d!v!i!s!o!r!s! !c!o!m!p!r!i!s!e!d! !o!f! !l!e!a!d!i!n!g! !e!x!p!e!r!t!s!,! !a!c!t!i!v!i!s!t!s!,! !a!c!a!d!e!m!i!c!s! !a!n!d! !a!r!t!i!s!t!s!.! !T!h!e! !M!u!s!e!u!m’!s!
!a!d!v!i!s!o!r!y! !b!o!a!r!d! !h!a!s! !g!u!i!d!e!d! !c!u!r!a!t!o!r!s! !a!n!d! !g!u!e!s!t! !c!u!r!a!t!o!r!s! !t!o!w!a!r!d!s! !r!e!s!e!a!r!c!h! !r!e!s!o!u!r!c!e!s!,! !p!e!r!t!i!n!e!n!t!
!c!o!l!l!e!c!t!i!o!n!s! !a!n!d! !e!x!h!i!b!i!t!i!o!n! !r!e!l!e!v!a!n!t! !a!r!t!i!s!t!s!.! !A!d!v!i!s!o!r!s! !s!u!c!h! !a!s! !S!t!e!v!e!n! !H!e!l!l!e!r!,! !A!n!n!i!e! !S!p!r!i!n!k!l!e! !a!n!d! !J!u!n!e! !M!.!
!R!e!i!n!i!s!c!h!,! !D!i!r!e!c!t!o!r! !E!m!e!r!i!t!u!s! !f!o!r! !T!h!e! !K!i!n!s!e!y! !I!n!s!t!i!t!u!t!e! !f!o!r! !R!e!s!e!a!r!c!h! !i!n! !S!e!x!,! !G!e!n!d!e!r! !a!n!d! !R!e!p!r!o!d!u!c!t!i!o!n! !a!s!
!w!e!l!l! !a!s! !i!n!s!t!i!t!u!t!i!o!n!a!l! !c!o!l!l!a!b!o!r!a!t!i!o!n!s! !w!i!t!h! !N!e!w! !Y!o!r!k! !U!n!i!v!e!r!s!i!t!y’!s! !C!e!n!t!e!r! !f!o!r! !t!h!e! !S!t!u!d!y! !o!f! !G!e!n!d!e!r! !a!n!d!
!S!e!x!u!a!l!i!t!y!,! !N!e!w! !Y!o!r!k! !H!i!s!t!o!r!i!c!a!l! !S!o!c!i!e!t!y! !a!n!d! !t!h!e! !L!e!s!b!i!a!n! !H!e!r!s!t!o!r!y! !A!r!c!h!i!v!e!s! !h!a!v!e! !c!o!n!t!r!i!b!u!t!e!d! !t!o! !m!a!k!i!n!g!
!t!h!e! !M!u!s!e!u!m! !o!f! !S!e!x! !o!n!e! !o!f! !t!h!e! !m!o!s!t! !d!y!n!a!m!i!c! !a!n!d! !i!n!n!o!v!a!t!i!v!e! !i!n!s!t!i!t!u!t!i!o!n!s! !i!n! !t!h!e! !w!o!r!l!d!.’
http://www.museumofsex.com/

OCCUPIED ZONE

A section of land which is occupied by members of a ‘hostile’ nation.

OIL REFINERY [HALLIBURTON BUILDINGS]

Based on Halliburton Buildings in Houston, Colombia, Aberdeen, Dubai, Alaska, Cairo and
Abu Dhabi.
‘Halliburton's Army. How a Well-Connected Texas Oil Company Revolutionized the Way America Makes
War Pratap Chatterjee 2009
ISBN: 1568583923
From Halliburton's vital mission as the logistical backbone of the U.S. occupation in Iraq—without it
there could be no war or occupation—to its role in covering up gang-rape among its personnel in
Baghdad, Halliburton's Army is a devastating exposé of corporate malfeasance and political cronyism.
In shocking detail it shows how Halliburton and its former subsidiary Kellogg, Brown & Root (KBR)
really do business in Iraq, and around the world.
Pratap Chatterjee—one of the world's leading authorities on corporate crime, fraud, and
corruption—shows how Halliburton won and then lost its contracts in Iraq. He brings us inside the
Pentagon meetings, where senior officials made the decision to send Halliburton to Iraq, and explains
what favors Dick Cheney and Donald Rumsfeld did for the company. He travels to Afghanistan,
Kuwait, Turkey, Uzbekistan, the United Arab Emirates and Yugoslavia to describe firsthand the
freewheeling ways of the company and its subcontractors: from bribes, graft, skimming, offshore
subsidiaries and executives leading the high life with smuggled alcohol in Kuwait to racing yachts in
Thailand. Finally, Chatterjee reveals the human costs of the privatization of U.S. military logistics,
which is sustained almost entirely by low-paid unskilled Third World workers who work in incredibly
dangerous conditions for a couple of dollars an hour.’
http://www.halliburtonwatch.org/
http://www.nationbooks.org/book/179/Halliburton%27s%20Army

PRISONER OF WAR CAMP [CHINATI FOUNDATION]

Reconstruction of the Chinati Foundation, Prison Barracks, Marfa, Texas, USA.
‘In 1911 Camp Marfa was built here and it was a base camp for Cavalry Unit which protected
American businessmen and ranchers against the Mexican revolutionaries and then buildings were
added in the 20s and 30s, mess halls, etc and in 1940 it was renamed Fort D. A. Russell and it
became a Military Garrison and in World War II it was used to house German prisoners of war. In
1945 it was deactivated and in 1946 it was shut down and then it lay dormant for about twenty years
during the 50s and 60s and then in the very early 1970s some of the buildings which I think are now
used as apartments for artists in residence, interns and staff members, they were renovated to
become assisted living homes for the elderly and that didn’t actually go through and in the 1970s Judd
established residence in Marfa, he started to work on plans to use this space for permanent
installations for a limited number of artists. He was really interested in sort of getting away from the
New York artworld where he felt like things were really impermanent and created some kind of

permanent exhibition out here and he wanted artists to interract with the land.’ - Transcription of
Chinati Foundation tour guide’s introduction.
‘The Chinati Foundation/La Fundación Chinati is a contemporary art museum located in the
mountainous Chihuahuan Desert region of far West Texas. It exhibits large-scale installations by a
limited number of artists on the premises of a 340-acre former military base, Fort D.A. Russell, and in
converted building in the town of Marfa. Chinati was conceived and founded in the 1980s by the late
artist Donald Judd as an alternative to the traditional, anthology-style contemporary art museum.
Judd believed in the purity of art and its intrinsic value for humans and aimed to bring art,
architecture, and the landscape together to form a coherent whole. He situated his museum in Marfa,
close to the Mexican border, believing that the remoteness and vast open spaces of far West Texas
enhanced the viewer's experience of the art works. At this site he created his largest and most
complex works, and architecturally altered the buildings to house the permanent collection. In
addition to Judd's work, the collection includes two dozen sculptures by John Chamberlain installed in
a former warehouse, an outdoor work by Claes Oldenburg and Coosje van Bruggen, an installation in
colored fluorescent light by Dan Flavin occupying six former army barracks, installations by Ilya
Kabakov and Roni Horn, poems by Carl Andre, paintings by John Wesley and drawings by Ingolfur
Arnarsson -- all exhibited in their own buildings. The Chinati Foundation also hosts temporary
exhibitions, and has recently mounted celebrated shows of the work of Robert Irwin and David
Rabinowitch. The Collection is open to the public Wednesday through Sunday by guided tour only.Tour
reservations are recommended. Admission is $10 per person, $5 for students and seniors, and free for
Chinati members.
1 Cavalry Row, Marfa, TX 79843’
http://www.chinati.org

PSIONICS RESEARCH CENTRE

Based on structure illustrated on the album cover of ‘Weird Sound Generator’ by Dark
Nebula.
‘Dec 27, 2008: Free Psytrance Downloads : Dark Nebula - Weird Sound Generator (2008)
Digital Psionics Presents Dark Nebula's new album Weird Sound Generator! A double disk edition.
Celebrating Digital Psionics 30th release. Including an interactive re-mixable CD, In full 16bit CD
quality.
With a competition to make your own dark nebula remix, and the possibility of getting your remix
released on Psionic Tales Episode 3. Dark Nebula has neatly placed a psychedelic storm into his 7th
album. Mastering this experience to suit the edge, mixing it up with acts including Electrypnose,
Twisted System, Meeo, Tantrum and the mysterious Hacker. This full tilt original Dark Nebula
production just oscillates a unique sound that cannot be duplicated and must not be missed. The weird
sound generator has created its own soul. Bombarding every free space of the audio spectrum it could
find, forcing every decibel to bounce perpetually, stored potentially, for our physical reality. Some say
Dark Nebula no longer exists and the weird sound generator has been producing all these years just
to keep the sounds alive. Manmade or machine modified, only you can tell? Be a part of the music. Be
your own Weird Sound Generation.
Tracklist:
01. Dark Nebula - Racked My Brain feat. MEEO - Original Mix [ 8:07]
02. Dark Nebula - Fashion Victim - Original Mix [ 8:22]
03. Dark Nebula - Mezmerized - Original Mix [ 8:36]
04. Dark Nebula - Psi Breed feat. Tantrum - Original Mix [ 8:22]
05. Dark Nebula - Spirit Cave feat. Electrypnose and MEEO - Original Mix [ 9:10]
06. Dark Nebula - Universal Heart - Original Mix [ 9:19]
07. Dark Nebula - Schizophrenics & Psychos feat. MEEO and Hacker - Original Mix [ 8:50]
08. Dark Nebula - Delicious feat. Twisted System - Original Mix [ 8:39]
09. Dark Nebula - The Bat - Original Mix [ 8:16]
Shared by Cosmic Oneness at 4:40:00 AM

Tags: Psychedelic Music, Psychedelic Trance Downloads, Psytrance’
http://psychedelicadventure.blogspot.com/2008/12/free-psytrance-downloads-dark-nebula.html

ROBERT OPPENHEIMER MONUMENT

Monument to Robert Oppenheimer.
‘Julius Robert Oppenheimer (April 22, 1904 – February 18, 1967) was an American theoretical
physicist and professor of physics at the University of California, Berkeley. He is best known for his
role as the scientific director of the Manhattan Project: the World War II effort to develop the first
nuclear weapons at the secret Los Alamos National Laboratory in New Mexico. For this reason he is
remembered as "The Father of the Atomic Bomb". In reference to the Trinity test in New Mexico,
where his Los Alamos team first tested the bomb, Oppenheimer famously recalled the Bhagavad Gita:
"If the radiance of a thousand suns were to burst at once into the sky, that would be like the splendor
of the mighty one." and "Now I am become Death, the destroyer of worlds."’
http://en.wikipedia.org/wiki/J._Robert_Oppenheimer

RUINS OF THE PALACE OF THE QUEEN OF SHEBA

Reconstruction of the ruined Palace of the Queen of Sheba at Dongar, Axum, Ethiopia.
‘Discovered in 1950, many questions surround its construction. Despite local mythology it has been
doubted that the Queen of Sheba actually inhabited the palace. The french archaeologist Francis
Antrey, who excavated the site in 1952 but never published the bulk of his findings, concluded that
the palace was most probably built in the 7th century AD. More recent excavations and carbon dating
tests, the results of which are not yet published, indicate that the palace may in fact date to the preChristian era. In spring of 2008 Prof. Dr. Helmut Ziegert of the University of Hamburg published a
claim, based on his recent excavations, that the real 10th century palace of the Queen of Sheba lies
underneath the ruins of Dongar. On the opposite side of the road to the palace is a stelae field in
which the largest stele is traditionally believed to mark the grave of Makeda, the Queen of Sheba.
The elusive history of the Queen of Sheba is immortalised in the world's great religious works, among
them the Hebrew Bible and the Muslim Koran. She also appears in Turkish and Persian painting, in
Kabbalistic treatises, and in medieval Christian mystical works, where she is viewed as the
embodiment of Divine Wisdom and a foreteller of the cult of the Holy Cross. In Africa and Arabia her
story is still told to this day.
The tales of Solomon and the Queen of Sheba have provided the founding myths for the modern
states of Israel and Ethiopia. The first appearance of the tale of the Queen of Sheba's visit to King
Solomon is a short narrative in the Old Testament.
And when the Queen of Sheba heard of the fame of Solomon concerning the name of the
LORD, she came to prove him with hard questions. And she came to Jerusalem with a very great
train, with camels that bore spices, and very much gold, and precious stones: and when she was

come to Solomon, she communed with him of all that was in her heart. And King Solomon gave unto
the Queen of Sheba all her desire, whatsoever she asked, beside that which Solomon gave her of his
royal bounty. So she turned and went to her own country, she and her servants. (I Kings 10 v.1-13)
Ethiopian and Islamic cultures both share the story of the Queen of Sheba
There are in fact several people called Sheba in the Bible, one is a descendant of Noah's son Shem,
and another of his son Ham. But it is also referred to as a place. The Book of Ezekiel (27 v.22-24) tells
us that the merchants trading with Tyre came from Sheba and Raamah, and brought with them
spices, precious stones and gold - the exact same goods that the Queen of Sheba brought with her
when she came to visit Solomon in Jerusalem.
'And, though historic proof is lacking for the Queen of Sheba herself, there is plenty of textual
evidence to support this great kingdom of Saba.'
But the most popular translation of the Hebrew word 'Sheba' is the Arabic 'Saba' - referring to a great
kingdom, the Sabaean kingdom, in what is today Yemen. And, though historic proof is lacking for the
Queen of Sheba herself, there is plenty of textual evidence to support this great kingdom of Saba. In
Assyrian texts, kings by the name of 'Itamru' and 'Karib-ilu', have been associated with kings of Saba
named 'Yitha'amars' and 'Karibil', in Yemeni texts
Even more interesting are the current excavations of an ancient temple in the old market town of
Marib - in the lands thought to have once been part of the ancient kingdom of Saba. The temple is
known as the Mahram Bilqis or Temple of Bilqis - and Bilqis is the name given to the Queen of Saba in
the later stories in the Islamic tradition. In the Koran, written earlier, the Queen of Saba is nameless.
Her story there shares some of the familiar lines of the Bible version, but adds a few of its own.’
http://www.bbc.co.uk/history/ancient/cultures/sheba_01.shtml
Ethiopia, edition 4, Philip Briggs, pub. Bradt Travel Guides Ltd, UK
http://www.worldnetdaily.com/index.php?fa=PAGE.view&pageId=63998
http://www1.uni-hamburg.de/helmut-ziegert/contents/ideasandnotes/ideas(ShebaResponseUhlig)(de).html
http://www1.uni-hamburg.de/helmut-ziegert/contents/ideasandnotes/ideas(ShebaResponseUhlig)(en).html

SCIENCE COMPLEX [SCIENTIFIC AMERICAN BUILDING, AMERICAN SOCIETY FOR
CYBERNETICS BUILDING, MUSEUM OF MK ULTRA, JOSIAH MACY FOUNDATION]

• SCIENTIFIC AMERICAN
Reconstruction of Scientific American building, New York.
‘# 120+ updates on the latest groundbreaking events
in science and technology
# Nearly 60 important reports by leading experts on
medicine, space, the environment, archaeology, weaponry and much more
# Intriguing facts, statistics and their implications’
http://www.scientificamerican.com/subscribe/subscribe_search.cfm?ec=googlepUKA02
• AMERICAN SOCIETY FOR CYBERNETICS
Reconstruction of The American Society for Cybernetics building, Washington DC.
‘The American Society for Cybernetics was founded in 1964 by a group of people in Washington, DC
who were interested in the then new field of cybernetics. The founding members of the Society
wanted to follow and to encourage the development of this interdisciplinary field. The first meeting of
the Board of Directors was held on August 20, 1964. An inaugural dinner was held on October 16,
1964, at the Cosmos Club, Washington, D.C. The inaugural dinner chairman was Dr. Frank FreemontSmith of the New York Academy of Sciences. The speakers were Warren McCulloch of MIT, Julian
Bigelow of the Institute for Advanced Study at Princeton, and F.S.C. Northrop of Yale University. In
addition to the foregoing, seven others were declared honorary founders: Herman Goldstine, Y.W.
Lee, Oskar Morgenstern, Francis O. Schmitt, Hans Lukas Teuber, and Heinz Von Foerster. In
December, 1964, a nominating committee was appointed to select a slate of officers to be elected in
accordance with the charter and by-laws.
As a result of his work in organizing the Macy conferences, Warren McCulloch became the first elected
president of the ASC. Heinz Von Foerster, who was co-editor with Margaret Mead of the proceedings of

the Macy meetings, served as chairman of the Board of Directors of the ASC for a number of years.
Between 1964 and 1974 the American Society for Cybernetics held conferences on the following
topics:
* Purposive Systems
* Cybernetics and the Management of Large Systems
* Cybernetics, Simulation and Conflict Resolution
* Cybernetics and Ecology
•
Communication and Control in Social Processes.
Cybernetics seeks to develop general theories of communication within complex systems. The Society
encourages:
(a) The advancement of cybernetics as a science:
(b) The development of cybernetic research methods and techniques that improve the manageability
of complex systems;
(c) The systematic accretion, evaluation and exchange of cybernetic knowledge and its application
across disciplinary, national and ethnic boundaries;
(d) The application of cybernetics towards improving the informational condition of man and the social
use of communication and information processing technology;
(e) The practice of self-government.
Applications of cybernetics are widespread, notably In the computer and information sciences, in the
natural and social sciences, in politics, education and management.
Beyond its scientific and transdisciplinary orientation, cybernetics has profound philosophical and
religious implications.’
http://www.asc-cybernetics.org/
• MUSEUM OF MK ULTRA
Based on the design of the “New Museum” building, New York, USA.
‘Project MK-ULTRA, or MKULTRA, was the code name for a covert CIA mind-control and chemical
interrogation research program, run by the Office of Scientific Intelligence. The program began in the
early 1950s, continuing at least through the late 1960s, and it used United States citizens as its test
subjects. The published evidence indicates that Project MK-ULTRA involved the surreptitious use of
many types of drugs, as well as other methods, to manipulate individual mental states and to alter
brain function.
http://en.wikipedia.org/wiki/Project_MKULTRA
Excerpts from lists of MKULTRA Unclassified Documents (including subprojects) from the National
Security Archive, Washington, D.C
INVENTORY: CIA Behavior Experiments Collection (John Marks Donation)
Date Range: 1940s-1970s
Box #1 - Artichoke Documents--MKULTRA DOCS 1-57
Burch, Dr. Neil/LSD and the Air Force: Smithsonian: Index and Institutional Notifications
Subproject 1: MKULTRA: Plants Isolation and Characterization of Rivea Corymbosa
Subproject 2: MKULTRA: Drugs
Subproject 3: MKULTRA: Testing
Subproject 4: MKULTRA: Mulholland's Manual
Subproject 5a: MKULTRA
Subproject 5b: MKULTRA: Denver University Hypnosis
Subproject 6: MKULTRA: Testing of Plants by HEF
Subproject 7: MKULTRA: Funding; ONR Probably Abramson
Subproject 8: MKULTRA: Boston Psychopathic Hospital
Subproject 9: MKULTRA: Depressants, Schizophrenics, Alcoholics
Subproject 10: MKULTRA: Personality Assessment
Subproject 11: MKULTRA: Botanicals Popkin (Documents and articles on Luis Angel Castillo)
Subproject 12: MKULTRA: Financial Records
Subproject 13: MKULTRA: CIA Support to Fort Detrick
Subproject 14: MKULTRA: Paying Bureau of Narcotics for White
Subproject 15: MKULTRA: Magic Support; Mulholland Supplement
Subproject 16: MKULTRA: Testing Apartment Rental
Subproject 17: MKULTRA: LSD Studies of [excised] University
Subproject 19: MKULTRA: Magic Manual
Subproject 20: MKULTRA: Synthesis Derivative of Yohimbine Hydrochloride
Subproject 21: MKULTRA: Defector Study: originally Drug Study
Subproject 22: MKULTRA: William Cook and Co. Research: Amanita Muscaria, Rivea Corymbosa
Subproject 26: MKULTRA: Pfeiffer, Finances
Subproject 27: MKULTRA: ONR Funding, LSD Research
Subproject 28: MKULTRA: Pfeiffer
Subproject 30: MKULTRA: Fort Detrick (1)
Subproject 30: MKULTRA: Fort Detrick (2)
Subproject 30: MKULTRA: Fort Detrick (3)
Subproject 31: MKULTRA: Manufacture of Drugs by Pellow Wease Chemical Co.
Subproject 32: MKULTRA: Collection of Plants
Subproject 33: MKULTRA: Collection of 400 for SUBPR #27
Subproject 34: MKULTRA: More Support to Magic

Subproject 35: MKULTRA: Georgetown Hospital: Geschichter
Subproject 36: MKULTRA: Cuba Chapter Conference, Consultant, Subproject involving getting a man
on a diverted freighter
Subproject 37: MKULTRA: Collection of Botanicals
Subproject 39: MKULTRA: Iowa State Hospital (and Ionia)
Subproject 40: MKULTRA: Funding, Probably Abrams LSD Research’
http://www.nemasys.com/rahome/library/programming/mkultra.shtml
• JOSIAH MACY FOUNDATION
Reconstruction of the Josiah Macy Foundation, New York.
‘The Josiah Macy, Jr. Foundation is a privately endowed philanthropy located in the borough of
Manhattan, New York City. The Foundation supports programs designed to improve the education of
health professionals in the interest of the health of the public. Kate Macy Ladd endowed the Josiah
Macy, Jr. Foundation in 1930 in memory of her father, who died at a young age. Since the mid-1960’s
the Foundation has focused its resources specifically on improving the education of health
professionals, particularly physicians. Until 1945, the Foundation focused its grantmaking on medical
research in such fields as traumatic shock and war-related psychiatric disorders, geriatrics and aging,
arteriosclerosis, genetics and human development, and psychosomatic medicine. The Foundation’s
extensive conference and publication program was also begun during this period. From the end of
World War II through the mid-1960s, the Foundation supported the efforts of medical schools to
expand and strengthen their basic science faculties. During that time, the Foundation also began
supporting the emergent fields of basic reproductive biology, human reproduction, and family
planning, and fostered their incorporation into the biological, behavioral, and social science bases of
academic obstetrics and gynecology.
Funding Priorities
1. Projects to improve medical and health professional education in the context of the changing
health care system;
2. Projects that will increase diversity among health care professionals;
3. Projects that demonstrate or encourage ways to increase teamwork between and among health
care professionals; and
4. Educational strategies to increase care for underserved populations.’
http://www.josiahmacyfoundation.org/
‘The Macy Conferences were a set of meetings of scholars from various disciplines held in New York by
the initiative of Warren McCulloch and the Macy Foundation from 1946 to 1953. The principal purpose
of these series of conferences was to set the foundations for a general science of the workings of the
human mind. The Macy Conferences were organised by the Josiah Macy, Jr. Foundation, motivated by
Lawrence K. Frank and Frank Fremont-Smith of the Macy Foundation. The participants were leading
scientists from a wide range of fields.’
http://en.wikipedia.org/wiki/Macy_conferences
‘The inaugural Macy Conference was entitled "Feedback Mechanisms and Circular Causal Systems in
Biological and Social Systems."’
http://www.asc-cybernetics.org/foundations/history/MacySummary.htm
‘Non-profit foundations have long been a favorite instrument by which one or another oligarchical
faction has been able to discreetly test and implement new ideas in social control. The power of the
biggest foundations is legendary. Since the end of the last century, institutions like the Ford
Foundation, the Rockefeller Foundation, or the Russell Sage Foundation have been able to routinely
override the objections of elected officals and go on to completely shape America's education policy,
its public health policy, and even the operations of the Federal government itself.
Less well-known than these mega-foundations is the Josiah Macy, Jr. Foundation. Despite its relative
obscurity, the Macy Foundation is, perhaps, more responsible for the nastier aspects of today's social
reality in America than any other single institution. During and immediately after World War II, the
Macy Foundation was utilized by a combination which included the British secret services, corrupt
sections of American intelligence, plus treasonous members of the U.S. establishment, to conduct a
vast social experiment. The overall purpose of the experiment was to end the uncontrolled optimism
of a population that had just won a world war and had started to rebuild the world, and instead, to
redirect that energy inward upon itself.
The foundation's grant portfolio was deceptive. Some grants were surely benign. However, certain
sponsored studies in “cell biology'” were actually analyzing techniques in eugenics, or ``race science.''
A large amount of grant money also went to what the foundation called “psychosomatic
interrelations,” that is, how physiological change affects the mind, and vice versa. This was a cover for
work on clinical techniques that would later be called “brainwashing.”
Since the end of the nineteenth century, researchers (including heavyweights such as William James
at Harvard) had been seeking methods to rapidly transform the human personality. James studied
drugs and ``varieties of religious experience'' as possible techniques. After World War|I, there was
substantial study of “shell shock” cases, because it had been noticed that, under certain
circumstances, intense combat stress could completely and instantaneously change a soldier's
personality. Starting in the 1920s, the Tavistock Clinic of London was the premier location for shell
shock research, and the attempt to re-create transformational ``shock trauma'' outside of the combat
environment. Tavistock quickly became Britain's most important covert psychological warfare think
tank.

The Josiah Macy Foundation appears to have been a Tavistock research outpost in America since its
inception. During World War II, this collaboration became extensive, and included studies on how one
causes public panics, and on how to covertly disperse chemical and biological agents. The foundation's
wartime publications first popularized in America the work of William Sargant, a British specialist in
``shock trauma'' who would later be one of the world's premier brainwashers. After the war, the Macy
Foundation almost wholly funded the creation of the World Federation for Mental Health (WFMH), an
effort headed by Tavistock director John Rawlings Rees, to infiltrate what Rees called ``psychiatric
shock troops'' into every culture in the world.
by Michael Minnicino published in the Executive Intelligence Review’
http://american_almanac.tripod.com/macy.htm

SRI INTERNATIONAL – CAMPUS

Reconstruction of SRI International HQ, Menlo Park, California, USA.
‘SRI International, founded as Stanford Research Institute, is one of the world's largest contract
research institutes. Based in the United States, the trustees of Stanford University established it in
1946 as a center of innovation to support economic development in the region. It was later
incorporated as an independent non-profit organization under U.S. and California laws. SRI's
headquarters are in Menlo Park, California, near the Stanford University campus. Curtis Carlson,
Ph.D., is SRI's president and CEO. Year 2008 revenue for SRI, including its subsidiary, Sarnoff
Corporation, were approximately $485 million. As of 2009, SRI and Sarnoff employ about 2,000 staff
members combined.
SRI's mission is discovery and the application of science and technology for knowledge, commerce,
prosperity, and peace.
SRI performs client-sponsored research and development for government agencies, commercial
businesses, and private foundations. It also licenses its technologies, forms strategic partnerships, and
creates spin-off companies.
SRI's focus areas include communications and networks, computing, economic development and
science and technology policy, education, energy and the environment, engineering systems,
pharmaceuticals and health sciences, homeland security and national defense, materials and
structures, and robotics.
SRI has been awarded more than 1,000 patents and patent applications worldwide.
In 1970, SRI formally separated from Stanford University and, in 1977, became known as SRI
International. The separation was a belated response to Vietnam war protesters at Stanford University
who believed that SRI's DARPA-funded work was essentially making the university part of the militaryindustrial complex.
In the 1970s, SRI undertook a number of research projects outside of the scientific mainstream,
including research into expanded human consciousness and claims of extraordinary human abilities
such as those attributed to celebrity psychic Uri Geller.’
http://en.wikipedia.org/wiki/SRI_International

STADIUM [TRINITY]

Based on a reconstruction of the Trinity Site, New Mexico, USA
At the Trinity Site the world's first nuclear weapon was detonated. The obelisk marks ground zero.
The structure in the background protects some of the original desert surface where the sand was
fused into a green glass that's called trinitite.
‘Trinity Site - by the U.S. Department of Energy, National Atomic Museum,
Albuquerque, New Mexico, USA.
On Monday morning July 16, 1945, the world was changed forever when the first atomic bomb was
tested in an isolated area of the New Mexico desert. Conducted in the final month of World War II by
the top-secret Manhattan Engineer District, this test was code named Trinity. The Trinity test took
place on the Alamogordo Bombing and Gunnery Range, about 230 miles south of the Manhattan
Project's headquarters at Los Alamos, New Mexico. Today this 3,200 square mile range, partly located
in the desolate Jornada del Muerto Valley, is named the White Sands Missile Range and is actively
used for non-nuclear weapons testing.
Before the war the range was mostly public and private grazing land that had always been sparsely
populated. During the war it was even more lonely and deserted because the ranchers had agreed to
vacate their homes in January 1942. They left because the War Department wanted the land to use as
an artillery and bombing practice area. In September 1944, a remote 18 by 24 square mile portion of
the north- east corner of the Bombing Range was set aside for the Manhattan Project and the Trinity
test by the military.
The selection of this remote location in the Jornada del Muerto Valley for the Trinity test was from an
initial list of eight possible test sites. Besides the Jornada, three of the other seven sites were also
located in New Mexico: the Tularosa Basin near Alamogordo, the lava beds (now the El Malpais
National Monument) south of Grants, and an area southwest of Cuba and north of Thoreau. Other
possible sites not located in New Mexico were: an Army training area north of Blythe, California, in the
Mojave Desert; San Nicolas Island (one of the Channel Islands) off the coast of Southern California;
and on Padre Island south of Corpus Christi, Texas, in the Gulf of Mexico. The last choice for the test
was in the beautiful San Luis Valley of south- central Colorado, near today's Great Sand Dunes
National Monument.
Based on a number of criteria that included availability, distance from Los Alamos, good weather, few
or no settlements, and that no Indian land would be used, the choices for the test site were narrowed
down to two in the summer of 1944. First choice was the military training area in southern California.
The second choice, was the Jornada del Muerto Valley in New Mexico. The final site selection was
made in late August 1944 by Major General Leslie R. Groves, the military head of the Manhattan
Project. When General Groves discovered that in order to use the California location he would need
the permission of its commander, General George Patton, Groves quickly decided on the second
choice, the Jornada del Muerto. This was because General Groves did not want anything to do with the
flamboyant Patton, who Groves had once described as "the most disagreeable man I had ever met."
Despite being second choice the remote Jornada was a good location for the test, because it provided
isolation for secrecy and safety, was only 230 miles south of Los Alamos, and was already under
military control. Plus, the Jornada enjoyed relatively good weather.
The history of the Jornada is in itself quite fascinating, since it was given its name by the Spanish
conquerors of New Mexico. The Jornada was a short cut on the Camino Real, the King's Highway that
linked old Mexico to Santa Fe, the capital of New Mexico. The Camino Real went north from Mexico
City till it joined the Rio Grande near present day El Paso, Texas. Then the trail followed the river
valley further north to a point where the river curved to the west, and its valley narrowed and became
impassable for the supply wagons. To avoid this obstacle, the wagons took the dubious detour north
across the Jornada del Muerto. Sixty miles of desert, very little water, and numerous hostile Apaches.
Hence the name Jornada del Muerto, which is often translated as the journey of death or as the route
of the dead man. It is also interesting to note that in the late 16th century, the Spanish considered
their province of New Mexico to include most of North America west of the Mississippi!
The origin of the code name Trinity for the test site is also interesting, but the true source is unknown.
One popular account attributes the name to J. Robert Oppenheimer, the scientific head of the
Manhattan Project. According to this version, the well read Oppenheimer based the name Trinity on

the fourteenth Holy Sonnet by John Donne, a 16th century English poet and sermon writer. The
sonnet started, "Batter my heart, three-personed God." Another version of the name's origin comes
from University of New Mexico historian Ferenc M. Szasz. In his 1984 book, The Day the Sun Rose
Twice, Szasz quotes Robert W. Henderson head of the Engineering Group in the Explosives Division of
the Manhattan Project. Henderson told Szasz that the name Trinity came from Major W. A. (Lex)
Stevens. According to Henderson, he and Stevens were at the test site discussing the best way to haul
Jumbo (see below) the thirty miles from the closest railway siding to the test site. "A devout Roman
Catholic, Stevens observed that the railroad siding was called 'Pope's Siding.' He [then] remarked that
the Pope had special access to the Trinity, and that the scientists would need all the help they could
get to move the 214 ton Jumbo to its proper spot."
The Trinity test was originally set for July 4, 1945. However, final preparations for the test, which
included the assembly of the bomb's plutonium core, did not begin in earnest until Thursday, July 12.
The abandoned George McDonald ranch house located two miles south of the test site served as the
assembly point for the device's core. After assembly, the plutonium core was transported to Trinity
Site to be inserted into the thing or gadget as the atomic device was called. But, on the first attempt
to insert the core it stuck! After letting the temperatures of the core and the gadget equalize, the core
fit perfectly to the great relief of all present. The completed device was raised to the top of a 100-foot
steel tower on Saturday, July 14. During this process workers piled up mattresses beneath the gadget
to cushion a possible fall. When the bomb reached the top of the tower without mishap, installation of
the explosive detonators began. The 100-foot tower (a surplus Forest Service fire-watch tower) was
designated Point Zero. Ground Zero was at the base of the tower.
As a result of all the anxiety surrounding the possibility of a failure of the test, a verse by an unknown
author circulated around Los Alamos. It read:
From this crude lab that spawned a dud. Their necks to Truman's ax uncurled Lo, the embattled
savants stood, and fired the flop heard round the world.
A betting pool was also started by scientists at Los Alamos on the possible yield of the Trinity test.
Yields from 45,000 tons of TNT to zero were selected by the various bettors. The Nobel Prize-winning
(1938) physicist Enrico Fermi was willing to bet anyone that the test would wipe out all life on Earth,
with special odds on the mere destruction of the entire State of New Mexico!
Meanwhile back at the test site, technicians installed seismographic and photographic equipment at
varying distances from the tower. Other instruments were set up for recording radioactivity,
temperature, air pressure, and similar data needed by the project scientists.
According to Lansing Lamont in his 1965 book Day of Trinity, life at Trinity could at times be very
exciting. One afternoon while scientists were busily setting up test instruments in the desert, the tail
gunner of a low flying B-29 bomber spotted some grazing antelopes and opened up with his twin .50caliber machine guns. "A dozen scientists, ... under the plane and out of the gunner's line of vision,
dropped their instruments and hugged the ground in terror as the bullets thudded about them." Later
a number of these scientists threatened to quit the project.
Workers built three observation points 5.68 miles (10,000 yards), north, south, and west of Ground
Zero. Code named Able, Baker, and Pittsburgh, these heavily-built wooden bunkers were reinforced
with concrete, and covered with earth. The bunker designated Baker or South 10,000 served as the
control center for the test. This is where head scientist J. Robert Oppenheimer would be for the test.
A fourth observation point was the test's Base Camp, (the abandoned Dave McDonald ranch) located
about ten miles southwest of Ground Zero. The primary observation point was on Compania Hill,
located about 20 miles to the northwest of Trinity near today's Stallion Range Gate, off NM 380.
The test was originally scheduled for 4 a.m., Monday July 16, but was postponed to 5:30 due to a
severe thunderstorm that would have increased the amount of radioactive fallout, and have interfered
with the test results. The rain finally stopped and at 5:29:45 a.m. Mountain War Time, the device
exploded successfully and the Atomic Age was born. The nuclear blast created a flash of light brighter
than a dozen suns. The light was seen over the entire state of New Mexico and in parts of Arizona,
Texas, and Mexico. The resultant mushroom cloud rose to over 38,000 feet within minutes, and the
heat of the explosion was 10,000 times hotter than the surface of the sun! At ten miles away, this
heat was described as like standing directly in front of a roaring fireplace. Every living thing within a
mile of the tower was obliterated. The power of the bomb was estimated to be equal to 20,000 tons of
TNT, or equivalent to the bomb load of 2,000 B-29, Superfortresses!
After witnessing the awesome blast, Oppenheimer quoted a line from a sacred Hindu text, the
Bhagavad-Gita: He said: "I am become death, the shatterer of worlds."[6] In Los Alamos 230 miles to
the north, a group of scientists' wives who had stayed up all night for the not so secret test, saw the
light and heard the distant sound. One wife, Jane Wilson, described it this way, "Then it came. The
blinding light [no] one had ever seen. The trees, illuminated, leaping out. The mountains flashing into
life. Later, the long slow rumble. Something had happened, all right, for good or ill."
General Groves' deputy commander, Brigadier General T. F. Farrell, described the explosion in great
detail: "The effects could well be called unprecedented, magnificent, beautiful, stupendous, and
terrifying. No man-made phenomenon of such tremendous power had ever occurred before. The
lighting effects beggared description. The whole country was lighted by a searing light with the
intensity many times that of the midday sun. It was golden, purple, violet, gray, and blue. It lighted
every peak, crevasse and ridge of the nearby mountain range with a clarity and beauty that cannot be
described but must be seen to be imagined..."
Immediately after the test a Sherman M-4 tank, equipped with its own air supply, and lined with two
inches of lead went out to explore the site. The lead lining added 12 tons to the tank's weight, but was
necessary to protect its occupants from the radiation levels at ground zero. The tank's passengers

found that the 100-foot steel tower had virtually disappeared, with only the metal and concrete
stumps of its four legs remaining. Surrounding ground zero was a crater almost 2,400 feet across and
about ten feet deep in places. Desert sand around the tower had been fused by the intense heat of the
blast into a jade colored glass. This atomic glass was given the name Atomsite, but the name was
later changed to Trinitite.
Due to the intense secrecy surrounding the test, no accurate information of what happened was
released to the public until after the second atomic bomb had been dropped on Japan. However, many
people in New Mexico were well aware that something extraordinary had happened the morning of
July 16, 1945. The blinding flash of light, followed by the shock wave had made a vivid impression on
people who lived within a radius of 160 miles of ground zero. Windows were shattered 120 miles away
in Silver City, and residents of Albuquerque saw the bright light of the explosion on the southern
horizon and felt the tremor of the shock waves moments later.
The true story of the Trinity test first became known to the public on August 6, 1945. This is when the
world's second nuclear bomb, nicknamed Little Boy, exploded 1,850 feet over Hiroshima, Japan,
destroying a large portion of the city and killing an estimated 70,000 to 130,000 of its inhabitants.
Three days later on August 9, a third atomic bomb devastated the city of Nagasaki and killed
approximately 45,000 more Japanese. The Nagasaki weapon was a plutonium bomb, similar to the
Trinity device, and it was nicknamed Fat Man. On Tuesday August 14, at 7 p.m. Eastern War Time,
President Truman made a brief formal announcement that Japan had finally surrendered and World
War II was over after almost six years and 60 million deaths!
On Sunday, September 9, 1945, Trinity Site was opened to the press for the first time. This was
mainly to dispel rumors of lingering high radiation levels there, as well as in Hiroshima and Nagasaki.
Led by General Groves and Oppenheimer, this widely publicized visit made Trinity front page news all
over the country.
Trinity Site was later encircled with more than a mile of chain link fencing and posted with signs
warning of radioactivity. In the early 1950s most of the remaining Trinitite in the crater was bulldozed
into a underground concrete bunker near Trinity. Also at this time the crater was back filled with new
soil. In 1963 the Trinitite was removed from the bunker, packed into 55-gallon drums, and loaded into
trucks belonging to the Atomic Energy Commission (the successor of the Manhattan Project). Trinity
site remained off-limits to military and civilian personnel of the range and closed to the public for
many years, despite attempts immediately after the war to turn Trinity into a national monument.
In 1953 about 700 people attended the first Trinity Site open house sponsored by the Alamogordo
Chamber of Commerce and the Missile Range. Two years later, a small group from Tularosa, NM
visited the site on the 10th anniversary of the explosion to conduct a religious service and pray for
peace.
Regular visits have been made annually in recent years on the first Saturday in October instead of the
anniversary date of July 16, to avoid the desert heat. Later Trinity Site was opened one additional day
on the first Saturday in April. The Site remains closed to the public except for these two days, because
it lies within the impact areas for missiles fired into the northern part of the Range.
In 1965, Range officials erected a modest monument at Ground Zero. Built of black lava rock, this
monument serves as a permanent marker for the site and as a reminder of the momentous event that
occurred there. On the monument is a plain metal plaque with this simple inscription: "Trinity Site
Where the World's First Nuclear Device Was Exploded on July 16, 1945."
During the annual tour in 1975, a second plaque was added below the first by The National Park
Service, designating Trinity Site a National Historic Landmark. This plaque reads, "This site possesses
national significance in commemorating the history of the U.S.A."’
http://www.abomb1.org/trinity/trinity1.html

STAIRWAY TO HEAVEN

Based on an illustration to “Stairway to Heaven” by Jim Warren.
‘"Stairway to Heaven" is a song by the English rock band Led Zeppelin. It was composed by guitarist
Jimmy Page and vocalist Robert Plant for the band's fourth studio album, Led Zeppelin IV (1971). The
song was voted #3 in 2000 by VH1 on their list of the 100 Greatest Rock Songs. It is the most

requested song on FM radio stations in the United States, despite never having been released as a
single there.’
http://en.wikipedia.org/wiki/Stairway_to_Heaven

STANLEY MILGRAM MONUMENT

Monument to Stanley Milgram.
‘Controversy surrounded Stanley Milgram for much of his professional life as a result of a series of
experiments on obedience to authority which he conducted at Yale University in 1961-1962. He found,
surprisingly, that 65% of his subjects, ordinary residents of New Haven, were willing to give
apparently harmful electric shocks-up to 450 volts-to a pitifully protesting victim, simply because a
scientific authority commanded them to, and in spite of the fact that the victim did not do anything to
deserve such punishment. The victim was, in reality, a good actor who did not actually receive shocks,
and this fact was revealed to the subjects at the end of the experiment. But, during the experiment
itself, the experience was a powerfully real and gripping one for most participants.
Milgram's career also produced other creative, though less controversial, research; such as, the smallworld method (the source of "Six Degrees of Separation"), the lost-letter technique, mental maps of
cities, cyranoids, the familiar stranger, and an experiment testing the effects of televised antisocial
behavior which, though conducted 30 years ago, remains unique to the present day.’
http://www.stanleymilgram.com/milgram.php

THEODORE KACZYNSKI’S CABIN

Relocation of Theodore Kaczynski’s cabin.
‘Monday, 4 May, 1998, 18:41 GMT 19:41 UK
Unabomber gets life
A man who was once America's most wanted criminal, Theodore Kaczynski known as the Unabomber,
has been sentenced to four terms of life in prison without parole for his 17-year bombing spree which
left three people dead and many injured.
Mr Kaczynski said at the start of a hearing in a federal court in Sacramento that the government's
case against him was "clearly political". He admitted no guilt or remorse.
The 55-year old former maths professor said the government has misrepresented him as a vengeful
loner and that the sentencing memo contained "false" and "misleading" statements.
"By discrediting me personally, they hope to discredit my political ideas," he said.
He asked people to reserve their judgment about him and the Unabomber case until he has a chance
to respond.
Kaczynski was dubbed the Unabomber because some of his targets were 'UN'iversities and 'A'irlines.

He claimed to be campaigning against technology but entries from his diaries and journals revealed
different motives for his deadly bombings. He wrote: "My motive for doing what I am going to do is
simply personal revenge.
"It may help ... improve the chances of stopping technology before it is too late," he added.
It was Kaczynski's own words which eventually led to his arrest. In 1995 the Unabomber said he
would stop his killing rampage if the New York Times and the Washington Post published his 67-page
anti-technology manifesto.
When the article appeared his younger brother David recognised similarities with some of his earlier
works and tipped off the FBI.
Kaczynski was eventually arrested in April 1996 in the shack where he lived outside the small mining
town of Lincoln in Montana.
His family fought against the death sentence on the grounds that he was mentally ill.
http://news.bbc.co.uk/1/hi/special_report/unabomber/87789.stm
‘Ted Kaczynski, the convicted bomber who blew up dozens of technophilic professionals, was right
about one thing: technology has its own agenda. The technium is not, as most people think, a series
of individual artifacts and gadgets for sale. Rather, Kaczynski, speaking as the Unabomber, argued
that technology is a dynamic holistic system. It is not mere hardware; rather it is more akin to an
organism. It is not inert, nor passive; rather the technium seeks and grabs resources for its own
expansion. It is not merely the sum of human action, but in fact it transcends human actions and
desires. I think Kaczynski was right about these claims. In his own words the Unabomber says: "The
system does not and cannot exist to satisfy human needs. Instead, it is human behavior that has to
be modified to fit the needs of the system. This has nothing to do with the political or social ideology
that may pretend to guide the technological system. It is the fault of technology, because the system
is guided not by ideology but by technical necessity.”
I too argue that the technium is guided by “technical necessity.” That is, baked into the nature of this
vast complex of technological systems are self-serving aspects – technologies that enable more
technology, and systems that preserve themselves -- and also inherent biases that lead the technium
in certain directions, outside of human desire. Kaczynski writes “modern technology is a unified
system in which all parts are dependent on one another. You can't get rid of the ‘bad’ parts of
technology and retain only the ‘good’ parts.”
The truth of Kaczynski’s observations does not absolve him of his murders, or justify his insane
hatred. Kaczynski saw something in technology that caused him to lash out with violence, but despite
his mental imbalance, he was able to articulate that view with surprising clarity his sprawling,
infamous 35,000-word manifesto. Kaczynski murdered three people (and injured 23 more) in order to
get this manifesto published. His despicable desperation and crimes hide a critique that has gained a
minority following by other luddites. The center section of his argument is clear, remarkably so, given
his cranky personal grievances against leftists that bookend his rant. Here, in meticulous, scholarly
precision, Kaczynski makes his primary claim that “freedom and technological progress are
incompatible,” and that therefore technological progress must be undone.
As best I understand, the Unabomber’s argument goes like this:
* Personal freedoms are constrained by society, as they must be.
* The stronger that technology makes society, the less freedoms.
* Technology destroys nature, which strengthens technology further.
* This ratchet of technological self-amplification is stronger than politics.
* Any attempt to use technology or politics to tame the system only strengthens it.
* Therefore technological civilization must be destroyed, rather than reformed.
* Since it cannot be destroyed by tech or politics, humans must push industrial society towards its
inevitable end of self-collapse.
* Then pounce on it when it is down and kill it before it rises again.
In short, Kaczynski claims that civilization is the disease and not the cure. He wasn’t the first to make
this claim. Rants against the machine of civilization go back as far as Freud and beyond. But the
assaults against industrial society speed up as industry sped up. Edward Abbey, the legendary
wilderness activist, considered industrial civilization to be a “destroying juggernaut” wrecking both the
planet and humans. Abbey did all he could personally to stop the juggernaut with monkey wrenching
maneuvers – sabotaging logging equipment and so forth. Abbey was the iconic Earth Firster who
inspired many fire throwing followers. The luddite theorist, Kirkpatrick Sale, who unlike Abbey, railed
against the machine while living in a brownstone in Manhattan, refined the idea of “civilization as
disease.” Kirk Sale and I had a public debate which led to public bet of $1,000 on whether civilization
would collapse by 2020 (me nay, he yay). Recently the call to undo civilization and return to a purer,
more humane primitive state has accelerated in pace with the supposed advent of the Singularity. In
2008 John Zerzan published an anthology of contemporary readings focused on the theme "Against
Civilization". Derrick Jensen penned a 1,500 word treatise on how and why to topple technological
civilization, with hands-on suggestions of the ideal places to start – power and gas lines and the
information infrastructure.
Kaczynski had read earlier jeremiads against industrial society and arrived at his hatred of civilization
in the same way many other nature lovers, mountain men, back-to-the-earthers have. He was driven
there in a retreat from the rest of us. Kaczynski buckled under the many rules and expectations
society put up for him. He said, “Rules and regulations are by nature oppressive. Even ‘good’ rules are
reductions in freedom.”’
http://www.kk.org/thetechnium/archives/2009/02/the_unabomber_w.php

TOTAL INFORMATION AWARENESS (TIA) OFFICES

Based on the NSA (National Security Agency) building at Fort Meade, Maryland, USA
(foreground) and Tesla Tower at Shoreham, Long Island, New York (background).
‘TIA (Total Information Awareness program) was the Pentagon’s mass-surveillance experiment built to
vacuum up electronic data about people in the U.S. to search for suspicious patterns. TIA was killed
by Congress in 2003, but the technology was not dismantled. The National Security Agency, once
confined to foreign surveillance, has been building essentially the same system ever since.’
http://online.wsj.com/public/article_print/SB120511973377523845.html
TESLA TOWER/Wardenclyffe Tower located in Shoreham, Long Island, New York.
‘Tesla built this tower to transfer electricity without wires to electrify the entire earth and to be the
first broadcasting system in the world. The station, including the tower structure was not completed
due to financial difficulties.’
http://www.teslasociety.com/wardenclyffe_property.htm

VATICAN CITY

A reconstruction of V!a!t!i!c!a!n! !C!i!t!y.
‘V!a!t!i!c!a!n! !C!i!t!y! !i!s! !a! !l!a!n!d!l!o!c!k!e!d! !s!o!v!e!r!e!i!g!n! !c!i!t!y!-!s!t!a!t!e! !w!h!o!s!e! !t!e!r!r!i!t!o!r!y! !c!o!n!s!i!s!t!s! !o!f! !a! !w!a!l!l!e!d! !e!n!c!l!a!v!e! !w!i!t!h!i!n!
!t!h!e! !c!i!t!y! !o!f! !R!o!m!e!,! !t!h!e! !c!a!p!i!t!a!l! !c!i!t!y! !o!f! !I!t!a!l!y!.! !A!t! !a!p!p!r!o!x!i!m!a!t!e!l!y! !4!4! !h!e!c!t!a!r!e!s! !(!1!1!0! !a!c!r!e!s!)! !(!0!.!4!4! !k!m!2!)!,! !a!n!d!
!with! !a! !p!o!p!u!l!a!t!i!o!n! !o!f! !a!r!o!u!n!d! !9!0!0!,! !i!t! !i!s! !t!h!e! !s!m!a!l!l!e!s!t! !c!o!u!n!t!r!y! !i!n! !t!h!e! !w!o!r!l!d! !b!y! !b!o!t!h! !a!r!e!a! !a!n!d! !p!o!p!u!l!a!t!i!o!n!.!
!(!T!h!i!s! !d!o!e!s! !n!o!t! !i!n!c!l!u!d!e! !m!i!c!r!o!n!a!t!i!o!n!s.)
!T!h!e! !V!a!t!i!c!a!n! !C!i!t!y! !i!s! !a! !c!i!t!y!-!s!t!a!t!e! !t!h!a!t! !c!a!m!e! !i!n!t!o! !e!x!i!s!t!e!n!c!e! !i!n! !1!9!2!9! !a!n!d! !i!s! !t!h!u!s! !d!i!s!t!i!n!c!t! !f!r!o!m! !t!h!e! !c!e!n!t!r!a!l!
!a!u!t!h!o!r!i!t!y! !o!f! !t!h!e! !R!o!m!a!n! !C!a!t!h!o!l!i!c! !C!h!u!r!c!h!,! !k!n!o!w!n! !a!s! !t!h!e! !H!o!l!y! !S!e!e!,! !w!h!i!c!h! !e!x!i!s!t!e!d! !l!o!n!g! !b!e!f!o!r!e! !1!9!2!9!.!
!O!r!d!i!n!a!n!c!e!s! !o!f! !V!a!t!i!c!a!n! !C!i!t!y! !a!r!e! !p!u!b!l!i!s!h!e!d! !i!n! !I!t!a!l!i!a!n!;! !o!f!f!i!c!i!a!l! !d!o!c!u!m!e!n!t!s! !o!f! !t!h!e! !H!o!l!y! !S!e!e! !a!r!e! !i!s!s!u!e!d!
!m!a!i!n!l!y! !i!n! !L!a!t!i!n!.! !T!h!e! !t!w!o! !e!n!t!i!t!i!e!s! !e!v!e!n! !h!a!v!e! !d!i!s!t!i!n!c!t! !p!a!s!s!p!o!r!t!s!:! !t!h!e! !H!o!l!y! !S!e!e!,! !n!o!t! !b!e!i!n!g! !a! !c!o!u!n!t!r!y!,! !o!n!l!y!
!i!s!s!u!e!s! !d!i!p!l!o!m!a!t!i!c! !a!n!d! !s!e!r!v!i!c!e! !p!a!s!s!p!o!r!t!s!;! !t!h!e! !s!t!a!t!e! !o!f! !V!a!t!i!c!a!n! !C!i!t!y! !i!s!s!u!e!s! !n!o!r!m!a!l! !p!a!s!s!p!o!r!t!s!.! !I!n! !b!o!t!h!
!c!a!s!e!s! !t!h!e! !p!a!s!s!p!o!r!t!s! !i!s!s!u!e!d! !a!r!e! !v!e!r!y! !f!e!w!.!’
http://en.wikipedia.org/wiki/Vatican_City
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